Tabena 9.6. KoMIIeTEeHTHOCT HACTABHUKA

JIucra HacTaBHMKa JIUTrMTAIHA YMETHOCT

1p bussana Jlekosuh, noreur. PMY VV
1ap dyOpaska Josuuuh, pea. npodp PMY VY
1p Muniena Iparuhiesuh [lemuh, pen. opod. v nersuju @Y. VYV
1p Musbana 3exosuh, Banp. npod. ®TH YHC
ap Hukona Jlepuh, Bagp. npod. DMY VYV
ap Canena Hukonuh, gonienr MY, VY
1ap Coma Mapunkosuh, pea. npodh. DPMY VV
ap yM. Jynujana Iporuh, monent OIIY, VV
ap yM. Anekcangap Jdasuh, pen. mpod. AY YHC
. Ip yM. Anekcannpa Josanuh, gorient OJIY YV
. Ip yM. Jlejan I'p6a, Baup. npod. PJIY VYV
. Ip yM. 3opan Tomoposuh, Banp. npod DJIY VV
. Ip yM. Mapko Crojanosuh, gorientr PMVY, VV
. UBan Illujak, Baup. npod ®AY VYV
. UBana Byjuh Komunan. pea.npod. DAY VY
. Muanka bep6eposuh, mpodecop emepuryc YY
. Mp bpaaumup Kapanosuh npodecop emepuryc YV
. Mp Hparan umunh, Baup npod. DAY VY
. Mp Pactko hupuh, pea. npodp. PMY VV
. Mp Cphan Xodwman, npodecop emepuryc YV
. Mp Yenomup Bacuh, npodecop emepuryc VY
. CBerozap Panajuh, npodecop emepuryc YV
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KNJIGANASTAVNIKA_Biljana_Lekovic.docx
KNJIGANASTAVNIKA_Dubravka%20Jovicic.docx
KNJIGANASTAVNIKA_Dragicevic_Sesic_Milena.docx
KNJIGANASTAVNIKA_Miljana_Zekovic.doc
KNJIGANASTAVNIKA_%20Nikola_Dedic.docx
KNJIGANASTAVNIKA_Sanela%20Nikolic.docx
KNJIGANASTAVNIKA_Sonja_Marinkovic.doc
KNJIGANASTAVNIKA_Јulijana_Protic.docx
KNJIGANASTAVNIKA_Aleksandar_Davic.doc
KNJIGANASTAVNIKA_Aleksandra_Jovanic.DOC
KNJIGA%20NASTAVNIKA_Dejan_Grba.docx
KNJIGANASTAVNIKA_Zoran_Todorovic.docx
KNJIGANASTAVNIKA_Маrko_Stojanovic.doc
KNJIGANASTAVNIKA%20_Ivan_Sijak.doc
KNJIGANASTAVNIKA_Vujic_Kominac_Ivana.doc
KNJIGA%20NASTAVNIKA_Milanka_Berberovic.doc
KNJIGANASTAVNIKA_Branimir_Karanovic.doc
KNJIGANASTAVNIKA_Dragan_Dimcic.doc
KNJIGANASTAVNIKA_Rastko_Ciric.doc
KNIGANASTAVNIKA_Srdjan_Hofman.doc
KNJIGANASTAVNIKA_Cedomir_Vasic.doc
KNJIGANASTAVNIKA_Svetozar_Rapajic.doc

HNme u npe3ume Jlexosuh M. bussana

3Bame JOLICHT

Yika Hay4Ha o0acT y’ka Hay4Ha obiacT My3ukosoruja

AkajeMcKka Kapujepa I'oguna | HHcTHTYHH]a Yika Hay4yHa OTHOCHO YMeTHHYKa 00.J1acT
DakynTeT My3udKe .

W360p y 3Bame 2016. Y Y Vika Hay49HA 00JIACT - My3HUKOJIOTHja

yYMeTHOCTH y beorpany

Hokropat 2015.

DaxynTeT My3UUKe

Vika Hay4IHA 00JIACT - My3HKOJIOTHja
ymeTHocTH y beorpany

Jurmnoma 2008.

dakynTer My3nuKe

V3ka Hay4Ha 00J1aCT - My3HKOJIOTH]ja
ymeTHocTH y beorpany

Chnucak npegMera Koje HACTABHUK KOje HACTABHHUK JIP’KHM HA JOKTOPCKUM CTyIHjaMa

P.b. O3naka Ha3zus npeamera
1 o0aBe3HN Teopuje HOBUX Meauja. UAC VY
2 o0aBe3HN Teopuje caBpeMeHUX YMETHHUKHX U Menujckux npakcu, 1JIC VY

Haj3HauajHuju paoBu y CKJIAAy ca 3aXTeBHMA JOMYHCKHX YCJI0BAa CTAaHAApAAa 3a AaTo mo/be (MuHAMATHO 10 He
Buie ox 20)

Mopnepuucruuku npojekar [ljepa lledepa: On ncnimtuBama paarodoHuje 10 My3UUKHUX UCTPKHUBaba,
LeJIOKyTHa Kibura, Ennnmja: Mysukonolke cTyauje — uarepnperanuje: Les beaux excentriques
(cBecka 4/2011), ISBN 978-86-88619-04-2, Ypennuue: np Becua Mukuh u np Tujana [Tormosuh
MunahenoBuh, DakyareT My3uuke ymeTHocTH, beorpan, 2011.

M42

bumana Cpehikoruhi, Zvuk kao redimejd ili kako je Disan oslobodio muziku, Disan i redimejd, Sluzbeni
glasnik, Beograd, vol. , no. , pp. 207 - 220, issn: ISBN 978-86-519-1491-4, udc: , doi: , , 2013.

M44

"Pamgmjcka kynrypa y melyparHoj Jyrocinasuju/Cpobuju: ciydaj Pamno-beorpanga", crynuja y
Monorpaduju, 287-298, ISBN 978-86-6389-005-3, Ncropuja ymerHoct y Cpouju, XX Bek, 111 Tom —
MopepHa u MoaepHusMu, 1878-1941, 2014,

M44

"Seeing Sound through Hearing Screen: Ontological Observations about Music and Sound Art", pany
TemarckoM 30opuuky, 34-47, ISBN 978-86-88619-47-9, Music Identities on Paper and Screen,
University of Arts, Faculty of Art in Belgrade, Department of Musicology, ¥Yp. Mupjana Becenunosuh-
Xo¢mas... , 2014.

M13

"Architecture and Music/Sound: Points of Meeting, Networking, Interactions", SAJnov, Arhitektonski
fakultet, Beograd, vol. 6, no. 1, pp. 75 - 88, issn: ISSN 1821-3952, udc: , doi: , , 2014.

M53

"3BYKOBH OpaJIHUX TpaJHIMja Kao MaTepujalii yMETHUUKOT cTBapama: JXKynmwa Anee JlokByn'", pax y
TemarckoM 300puuKky, 180-9, ISBN 978-99938-27-13-9, Biago C. MusomieBuhi: €THOMY3HKOJIOT,
KOMIIO3UTOP U Tenaror — Tpaaunuja kao uHcnupaija, Yp.: np Coma Mapuukosuh, mp Canna J{oauk,
2014

M14

"OxuBJbaBame Tpeher cBeTa: enekTpoaKycTuuka My3uka Biiagana Panosanosuha', pag y TemaTckom
300pHUKY, 23-32, ISBN 978-86-7167-049-4, Ctrapanamrso Biagana Pagosanosuha, 300pHuK ca
MehyHapogHor ckyma, 2013.

M44

"Betwen Utopia and Modernism — The Case of Pierre Schaeffer's Concept musique concréte", pan y
TemarckoM 30opuuky, 138-146, ISBN 978-86-88619-17-2, Between nostalgia, utopia, and realities

M14

Sound Art as a Transdisciplinary Practice: Musicological Perspective, The Crisis in the Humanities:
Transdisciplinary Solutions, Cambridge Scholars Publishing, Newcastle, vol. , no. , pp. 161 - 168, issn:
ISBN-13: 978-1-4438-9782-2; ISBN-10: 1-4438-9782-5, udc: , doi: , , 2016.

M13

10.

"Music/Image:transpositions, translations, transformations..., Sound Nomads - Rethinking the Concept

of Sound Artist/Art", Music/Image:transpositions, translations, transformations..., Faculty of Music, pp.

187 196, isbn: 978-86-88619-99-8, 2018.

M13

11.

“Mera inter/trans/disciplinarnosti muzikologije: izazovi sadasnjosti i buduénosti”, Challenges in
Contemporary Musicology, Essays in Honor of Prof. Dr. Mirjana Veselinovi¢-Hofman/lzazovi
savremene muzikologije, Eseji u ¢ast prof. dr. Mirjane Veselinovi¢ Hofman, ®akynrer my3udke
ymeTHoCTH, pp. 93-107, ishn: ISBN 978-86-81340-00-4, 2018.

M13

12.

Sound Art/38yxosna ymemnocm: My3suxonowra nepcnekmuga — meopuje. beorpan: @akynteT My3udke
ymetHocTH, 2019.

M42
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VYxyman O6poj urata, 6e3 ayTorurara

VYxyman 6poj pagosa ca SCI (wu SSCI) mucre

TpenyTtHO ydemhe Ha MpojeKTUMA Jomahm 1 ‘ Mehynapoaau

VYcappiiaawa

Jpyru nojamny Koje cMaTpare peJieBaHTHUM




Hme u npe3nme: JoBuuuh J. [ly6paBka

3Bame: penoBHU Hpodecop

Ha3uB MHCTHTYHHje Y KOjOj HACTABHUK PaJiH ca IIYHUM PaJIHUM dakynrerT My3HYKe YMETHOCTH

BpPeMEHOM H 0] Kaja: 08.03.1979

Y:ka Hay4Ha OAHOCHO YMeTHHYKA 00JI1aCT: y*ka ymeTHu4ka obnact Kiasup

AkajieMcKa Kapujepa loguna | HHcTuTynmja Obaacr

W360p y 3Bame 1998 ®dakynrer My3udKke yMeTHOCTH y beorpany Vika yMeTHHUKa 00J1acT - KJIaBUP

Jloktopar 1991 OGunononiku daxynter, YHusepsuter y beorpaxy Vka Hay4qHa 00JIaCT - TEOpHja KEbIKEBHOCTH
Marwucrparypa 1978 ®dakyireT My3udKe yMeTHOCTH Y Beorpany Vika ymeTHHYKa 00J1acT - KJIaBHP

Junnoma 1976 ®dakynrer My3udke yMeTHOCTH y beorpany Vika yMeTHHUKa 00J1acT - KJIaBUP

Cnucak npeMeTa Koje HACTABHUK Ap:kH y Tekyhoj mkosckoj roaunu:

P6. | Ha3uB npeaqvmera Bpcra cryauja
1 DDKLI1, Knasup 1 M3Bohauke ymerHOCTH,
’ DDKL2, Knasup 2 JlokTopcke akajgeMcke cryauje PMY
2. MeTtoan yMETHHYKO HCTPaXXMBAYKOT paja 2 NaACvy

Haj3nauajuuju pagoBu y cKJIajay ca 3aXTeBHMa JONMYHCKHX CTaHAAPAA 3a 1aT0 NoJbe (MuHUMAaIHO 10 He Buue ox 20)

1976, beorpan, Konapuesa 3axyx0una — Besnka caina, J. C. bax-®. Jlucr: ®anrasuja u ¢yra re mou, JI. Ban berosen: Conara om. 57,

L "Amnacuonara", A. Ckpjadbun: Conara 6p. 1 ed mon, @. JIuct: Meducto Basuep - COITMCTHYKH KOHIEPT

1980, Beorpax, Konapuesa 3aayx6nna — Benuika caia, ®. Hlonen: Ckepuo Op. 1, om. 20, bapkapoua om. 60, Conara 6p. 2 om. 35, J. Bpamc:
" | Bapujanuje Ha [TarannHujeBy Temy o1 35 npBa u Apyra cBecka - COIMCTHYKU KOHIEPT

1980, Byaumremra (ConHok, Keukemer), Mahapcka, 3eneakanemuja "®pani Jluct" — ceuana cana (1979, Beorpan, Konapuesa
3amyx0OuHa, beorpancka dunxapmonuja, rupurent: Jyman Munaguaosuh; 1986 n 1987, Capajeso, Cana [loma JHA, ®ectusan CBEM, CO
| PTCa, nupurentu: Auren llypes, bepucnas Ckenzneposuh; 3arped, [Isopana” Jlucuncku" (Benuka cana);, K. Cen-Canc: Konuept 3a kiaBup
u opkectap Op. 2, om. 22, re mox - Conucra ca opkectpoM beorpazcke duinxapmonuje, nupurent: Auton Konap (CiioBeHuja)

1981, 3arpe6, XpBatcka, ['1a36enu 3aBox, (beorpan, Konapuesa 3anyx0Ouna, beorpaacka ¢unxapmonuja, aupureHt: Autox Komap
4. | (Cnosenuja), C. ITpoxodjen: Konuept 3a kinaBup u opkectap 0p. 3, Comnmcra ca opkectpoM 3arpebauke (rixapMonuje, tupurent: Urop
‘Banpos

1983, Munck (I'omess, Oneca, Kpacnonap), sexagammu CCCP, Cane @unxapmonmja, b. bpura: Cuta "/IHeBHuK ca pacmycra”, M. Pasen:
" | CButa "T'actiap Hohu", ®. JIuct: Conata xa Mox - CONMUCTHYKH KOHIEPT

1984, bpHo, Yemka perry6anka, MaxeHoBo nuBauio, JI. Ban berosen: Konrepr 3a kiaBup u opkecrtap 6p. 5, on. 73, Ec nyp - Coinmcta ca
" | opkectpoM JlprkaBHa ¢uinxapmonuja u3 bpra, qupurent: [letp Antpuxtep (Yerka)

1986, beorpan, Konmapuesa 3axyx6nHa — Benika cana, (1988, 3arpe6, J{Bopan "Mumapa", dectusan "Beuepn Ha ['pray") M. ne ®arpa:
7.| Yernpu mmancka komana, E. I'pananoc: "Cnayj u aeBojka" u" ®anmanro" u3 cure" ['ojeckac", X. Poapuro: "Y cenkama kyne bepmexa',
. AnGenus: Kopnoba, Aparos, B. Acenrmo: Anbana u danca, ®. Jluct: lllnarcka parcoaunja - COMUCTUYKA KOHIIEPT

8 1989, IyopoBHuk, XpBatcka, "I[lynuha nsopana”, JI. Ban beroen: Konuepr 3a knaBup u opkectap 6p. 1, on. 15 e ayp - Conucra ca
" | ®ectuBanckum opkectpom y6poBuuk, aupuredt: Auton Komnap (Crnosenuja)

1990, Beorpan, Caa nenrap, Benuka apopana, (1978, lyoposuuk, dectusaicku opkecrap, qmupurent: Mo Jpaxunuh; 1989, beorpan,
9. | Komapuesa 3amqyx6una, CO @MY, mupurent: Cranko Llenuh) B. A. Morapt: Konuepr 3a knasup u opkectap Lle myp, KB 467 - Conucra ca
Cumdonujckum opkectpom ®MY, mupurent: Cranko [lenih

1992, Beorpan, Konapuesa 3axyx6uHa — Benika cana, J. bonmmak: Cuta (cBeTcka npemujepa), M. I'munka-M. banakupjes: "lllesa", M.
10. | banakupjes: Vcnamej, K. Jlebucu: "Bona y nenmma 3a xiaBup kiona Jeoucuja": Onodiecnu y Boxu, Meceunna, OniuH, 3naTHa pubHna,
Bprosu nop kutom, Iotonsbena kateapana, OcTpBo pagocti - COTMCTHYKH KOHLEPT

1993, beorpan, Konapuesa 3axy:x61Ha — Benuka cana, I1. 1. Yajkoscku: KonneprantHa (anTasuja 3a KaBup 1 opkectap orl. 56, I'e xyp

1. (npemujepa) -Comnmcra ca Cumdponujckum opkectpom PTC, nupurent: Jypuj Anujes (Pycuja)

1994, Kpajosa, PymyHnuja, Mehynaponan dectusan "Kpajosa my3ukana", cana ®uixapmonnje "Onrernnja" (1978, beorpan, Konapuesa
3anyx6una, CO PTC, nupurent: Pagusoj Cnacuh; 1979, 3arpe0, [IBopana "Jlucuncku", 3arpedauka puinxapMoHHja, TUPUTeHT: 30paH
Jypanuh;), ®@. JIuct: Konuepr 3a knaBup u opkectap 6p. 1, Ec nyp - Comucra ca Cumdponnjcknm opkectpom PTC, mupurent: Llopn
Tpaytsaju (CAL)

12.

1998, Beorpan, Komapuesa 3axyx6una — Benika cana, K. Jleoucu: Cura "3a kinasup", J. Bpamc: Bapujanuje Ha [laranunujeBy temy orr. 35,

13. npBa u Jipyra cBecka, B. Uemopc: "Oxeancke Bapujanuje” (mpemujepa), A. Xauarypjan: Conata (1961) (mpemujepa) - CONMMCTUYKA KOHIIEPT

1999, Beorpan, Konapuesa 3axyx6nHa — Benvka cana, Mehynapoauu ¢ectusan BEMYC — Beorpazacke My3H4ke CBE4aHOCTH — CBEYaHO
14. | orBapame, Jyrocnae bommax: KoHuept 3a knaBup u opkectap (mocseheno [lyopaeku Jopnunh — cBetcka npemujepa) - Conmcta ca
Cumdonujckum opkectpom PTC, mupurent: Anexcanap Anonus (Yemka)

2000, beorpan, Konapuesa 3amyx6una — Benuka cana, ®ectusan "Mehynaponna Tpubuna koMIo3uTopa" - CBE4aHO OTBapame, A.
O6panosuh: JlunTux 3a xnaBup u rygade (mocseheno Jlyopasku Jopuunh) — cBeTcka mpemujepa, J. bommak: AxBapern 3a JBa KJIaBUpa,
" | tuMnane u Bu6padon - Conucra ca Kamepuum opkectpom” I'ynaun ceetor hopha", nupurent: Ilerap Mpanosuh, u Kamepnu cacras:
kBapreT, Kamepuu capaauunu: bpanko Ienunh, Anexcannap Anapejesuh u Jenuc Iumurpuh

15




16 2004, Coduja, Byrapcka, cana Harmonanue ymerauuke ranepuje, ®@ectusan "Codujcko nero”, K. ®. E. bax: KoHuept 3a uem6ano, KIaBup U
" | rynaue, Conucra ca Kamepaum opkectpom "Codujcku conuctr”, uembaino: Msennna MBanuesa, qupurent: [lnamen Bypos

2004, beorpan, CkynuitiHa rpaja, cBeyana cana, "Jlyopaska Jouunh u npujaressu”, J. C. bax: Konmepr 3a kinaBup u rynade ed mou, 1.
locTtakoBuy: KonuepTuHoO 3a JBa kiaBupa U 7 PoMaHCcH 3a conpaH, BUOJIMHY, BUOJIOHYEIIO U KJIaBUp, J. bommak: "AkBapen" 3a 1pa

17. | xnaBupa, Tumnane u Buopados, C. boxuh:" HaneBu barpaana" 3a kmaBup u rynade - Conncra ca KaMepHHM opkecTpoM' AMopo30",
nmupurent: Hlepud Jamayuh u Kamepnu cacrasu: nyo, kBaprer; Kamepuu Capannuium: Vennna VBanuesa (Byrapcka), bpaunko Ilentuh,
Amnera Muh, Esrenunja Kpasuesa, Haranuja, thexxenuena, bopuc Bymai, Anekcannap Anjapejesih

18 2008, INopto Xemu, I'puka, 20. Mehynapoanu dpecrusan "Ilopro Xemu", H. Metnep: Conata ycriomena (Sonata Reminiscenza) om. 38, JI.
" | Ban Berosen: Conara om. 27, 6p. 2, M. Anbenns: Kopnoba, Acrypuac, Aparon, ®@. Jluct: HokrypHo 6p. 3, Tapanrena, COIMCTUYKHA KOHIIEPT

19 1999, 2004 u 2009, Beorpan, Mehynaponto Takmuuere My3udke omnaguse — pucuuminia KJIABUP, Koaytop Takmuuapckor nporpama u
" | wiaH )xupHja

20 2009, bujespuna, Peny6nuka Cpricka, [IpBo Mehynapoaso takmuderse CUMLL, qucuuminte: KiaBup U KIaBupcku ayo; OcHUBaY, ayTop
" | TAKMUYAPCKOT IIPOrpama, peJiCceIHUK KUpHja

3ﬁl/lpﬂl/l nmoaany HAY4YHE AKTHUBHOCTH HACTaBHHUKA:

VYxynan Opoj nutara, 6e3 ayronurara

VYkynan 6poj pagosa ca SCI (umu SSCI)

nmcre
TpenyTHo yuenrhe Ha pojeKTHMA Jomahmu: Mebynapouu:
1975, Canubypr, Aycrpuja, Jletwa akagemuja "Morapreym", kinaca Penno Cunsectpuja; 1976, Huna,
Opannycka, Jletwa akagemuja, kinaca [jepa Cankana; 1976-1978, Ilapu3, @paniycka, Haponanau
Veaspiasama KOH3epBaTopujyM, kiaca [Tjepa Cankana (ctunenaucta @paniycke Binane); 1980, Jlonmon, Benuka bpuranuja,

kiaca Kenman Tejmopa (crunenaucta bputanckor casera); 1986, [Tapus, @panirycka, Ctyanjcku Gopasax,
Hammonanna 6ubimmoteka u bubmorexa Cenr XKenesjes (cTunenauja MunuctapcTsa Hayka PemyOmmke
Cpowuje)

Jlpyry mojany Koje cMarpaTe peleBaHTHHUM:

» Harpazne u npusHamwa

1978, bparucnasa, CioBauka, Melhynaponuu decrusan lesetn Unrepnoaujym, [lnakera u Jumnoma, 1979, Iapus, @panirycka, Mehynapoasu
nujanuctiuky hecrusai, Harpaga ®ecrusana, 1980, Bopno, ®paniycka, Mel)ynapoanu dectuan miaaux coimcta, [IpBa Harpazia v 3naTHa Mesasba, 1981,
3arpe0, XpBarcka, 15. Takmuueme My3HUKHX yMeTHUKa Jyrocinasyje, [{pyra Harpajga — moOeqHuK (TpBa HUje 10AeJbeHa),

2014, Beorpan, YHHBEp3UTET yMETHOCTH, Benrka miakeTa ca moBesboM 'y 3HaK NPH3HAKA 32 U3Y3eTHE 3aCiyre U JONPUHOC pa3Bojy Dakynrera My3udKe
YMETHOCTH U YHHBep3uTtera ymerHoctu", 1997, beorpan, Yausep3uter ymerHoctd, CpeOpHa Measba, "3a H3y3eTHe 3aciIyre U JOIPHHOC Pa3Bojy
Vuusepsutera ymetHocTH M Pakynrera Mysudke ymeTHocta", 1990, 1996 u 2015, beorpan, ®@axynTeT My3Hdke yMETHOCTH, 3aXBaJHULA "3a H3y3€THE
3aciyre u gonpuHoc @axynrery”, 1999, beorpan, My3uuka ominaanHa, 3axBajHUIA "Ka0 3HAK MPU3HAKA M 3aXBAIHOCTH 32 IIUPEHE My3HUKE KYJITYPE U
JIMYHY JOIIPHHOCY pa3Bojy My3uuke omnaauae y Cpouju u beorpany", 1998 n 1999, Beorpan, EIITA Cp6wuje (European Piano Teachers Association),
3axBayHHUNA), "33 JOIPHHOC paay U pa3Bojy" oBOT Y ApyKerma KIaBHPCKUX Heaarora

* YMeTHHYKA JEJaTHOCT

IMpeko 600 HacTyma, capajama ca 15 opkecrapa u 28 qupHureHara, rocToBama y 13 eBpoIcKuX 3eMalba, ydenhe Ha 54 ¢ecTrBana, CHUMIBEHO M 00jaBIbEHO 8 11
1 2 I u3/iama

¢ [Iemaromika aeaaTHOCT

82 mumioMmpaHa CTy/IeHTa CBUX HHBOA CTYy.Hja, MajcTopcke paguonuie y Cpouju, Pemryomum Cprickoj, I'pukoj, WwiaH w/Wimy IpeaceJHIK KUpHja
MehyHaponHux TakMuuera" Jeunesses Musicales", "Tlerap Komosuh", Takmuuema y llamry, HoBom Cany, Hosom Ila3apy, Hunry, butossy (Makenonuja),
Bujessunu (Penyoiuka Cpricka)

* lpymiTBEHa IENATHOCT

2009-2015, Jlexan dakynrera My3Hdke YMETHOCTH YHUBEp3UTeTa yMeTHOCTH y Beorpany, 2011-2015, PyxoBounar Temmyc npojexra "Introducing
Interdisciplinarity in Music Studies in Western Balkans in line with European Perspective", 1996-1998, 1lle Karenpe 3a knasup ®MY y Beorpany, 1992-
1996, Ilpencennuk Casera ®MYVY y Beorpany, 1994-1998, IIpencenquuk Mysuuke omnaaune beorpana




Hme u npe3ume Munena [dparuhesuh Illemmh
3Bame Penosuu npodecop
Y:ka Hay4Ha 00JacT MeHaMEHT U NPOAYKIIMja TO30PUIITA, Pajidja U KyIType
AKkaJneMcKa Kapujepa loauHa Wucturynuja Obnact
VisGop y 3parbe 1994, ®dakyaTeT ApaMCKUX MeHayMeHT u POy KIlija
YMETHOCTH MO30PHINTA, PAIHja U KYIATYpe
Jlokropar 1990. Odunonomku pakynret KmuxepHe HayKe -
YuuBep3urera y beorpany KOMYHHKOJIOTHja
Jumoma 1975, DaxynTeT IPaMCKUX Opraanzanyja KyATypHUAX
YMETHOCTH JIEIAaTHOCTH
Chnucak mpeaMeTa Koje HACTABHHUK AP:KH Y TeKyhoj IIK0JICK0j ToTMHHI
P.b. Haszus npeamera Bpcra cryamja
1 ETnka menuja JC MeHaIMeHT KyAType U MEHja,
' oY, VY
MeToze u TeXHUKE HAyYHOHCTPAXKUBAYKOT paga JC Teopuja yMETHOCTH U Me/IHja,
2.
NAC vy
YMETHOCT ¥ MEIMjH y KOHTEKCTY KYJITYypHE ITOJATHKE JC Teopuja yMETHOCTH U Me/IHja,
3.
NAC vy
Meronu yMETHUYKO UCTPaXXKMBAUKOT paga 2 JACY Bumewmenujcka u Jlururanaa
4,
ymetHoct UJIC VY

Haj3navyajHuju paxoBu y cKJIaqy ca 3aXTeBHMA JOMYHCKHX CTAHAAP/Aa 32 1aTo noJbe (MUHIMATHO 10 He BHIIIE
ox 20)

1.

M. Dragicevi¢ Sesi¢ & N. Mihaljinac (2016) From City Identity to City Branding: artivistic initiatives
or top-down urban regeneration, in: Tomasz Domanski ed. The role of Cultural Institutions and Events
in the Marketing of Cities and Regions, University of Lodz Publishing, Lodz. Pp. 93-104

M13

"MeHaMeHT YMETHOCTH y TypOyneHTHIM okonHOocTuMa" (ca C. [parojesuhem), Ko, Beorpan,
2005. In Engl: Art management in turbulent times: adaptable quality management (with Sanjin
Dragojevic), Boekmanstichtung, Amsterdam, 2005

M 12

Dragicevic Sesic, Milena, Nancy Duxbury, Svetlana Hristova, Eds. (2015) Cultural Sustainability in
European Cities: Imagining Europolis (Routledge Studies in Culture and Sustainable Development),
Routledge.

M12

Educational Programes in Strategic Cultural Management within the Regional Context, Cultural
Policy and Management (KPY) Yearbook, Boekmanstudies and Istanbul Bilgi University Press,
2009, pp. 99-108, ISBN 978-90-6650-095-2

M23

Umetnost i alternativa, 11 dopunjeno izdanje, Fakultet dramskih umetnosti | CLIO 2013.

M42

Opening horizons: The need for integrated cultural policies in Arab World, in: Cultural Policies in
Alegeria, Egypt, Jordan, Lebanon, Morocco, Palestine, Syria and Tunisia: an Introduction, Culture
resource, ECF, Boekmanstudies: Amsterdam, 2010., pp. 227 — 262.

M14

Between rock and a hard place: Cultural Policies of and Towards Serbia, in: Culture in the EU’s
External Relations: Bridging the Divide?, eds. Jozef Batora and Monika Mokre, Ashgate Publishing
Ltd. Farnham England 2011.

M13

Cultural Diversity Based Projects and Its Effects on Sustainable Development (with Liljana Simi¢
and Jean Pierre Deru), in: The Sustainability of Cultural Diversity, Fondazione Eni Enrico Mattei,
Milano, 2010.

M14

Cultural policies, identities and monument building in Southeastern Europe, in: Cultural ldentity
Politics in the (Post) Transitional societies, eds. A. Milohnic & N. Svob-Djokic, IMO, Zagreb, 2011,
pp. 31-46 ; ISBN 978-953-6096-56-5

M14

10.

The leadership style of Mira Trailovi¢: An enterpreneurial Spirit in a bureaucratic world in: Arts
Leadership, International Case Studies, ed. Jo Caust, Tilde University Press, 2012

M14

11.

I musei e le scuole in serbia: lontano da un orizzonte d’intesa (with M. Cvetkovic), in: Educazione,
scuole e musei, un progetto collaborativo di innovazione didattica, ed. PierPaolo Limone, Roma:
Carocci, 2012. pp. 137-155, ISBN 978-88-430-6216-4

M14

12.

Dragicevié Sesi¢, M., Tomka, G.. National report on the state of cultural policy and intercultural
dialogue in Serbia. Project: Evaluation of Cultural Policies and EU funded programs as Promoters
of Cultural Diversity and Intercultural Dialogue in the Balkans. Kultura I odrziv razvoj u doba
krize, zbornik. Ured. M. Dragic¢evi¢, M. Nikoli¢, Lj. Roga¢ Mijatovi¢

M14

13.

Dragic¢evi¢ Sesi¢ ca Mirjanom Nikoli¢), uvodni tekst za ¢asopis Kultura (Beograd), juni 2010. pp.
ISSN 0023-5164 (koypeanuk Temarckor 6poja: ETuka Meauja y 06pa3oBHOM M0JbY

M5s1




Michel de Certeau, Culture in the Plural. (La Culture au Pluriel), The International Journal in M22
14. | Cultural Policy, Vol. 16, n. 1, February 2010, pp.23-25 (ISSN 1028-6632) Haj3HauajHuju pagoBu y
CKJIQJy ca 3aXTeBHMa JOMYHCKUX CTaHAap/a 3a AaTo noske (MuHuManHo 10 e Bue ox 20)

361/IpHI/I mogan HAy4He¢ aKTUBHOCT HACTABHUKA

VYxymaun 0poj rurata, 6e3 168 SCI nucra; yxymuo oko 600 Ha
ayTolHUTaTa Google scholar
VYxynan 6poj panoa ca SCI (unu 14
SSCI) nucte
Melhynaponuu
COST: 1307 New Materialism:
Homahu

Networking European
Scholarship on 'How Matter
Comes to Matter’,

COST IS 1308 Populist Political
Communication in Europe;
Cultural skills in the Western
Balkan (PAC Multimedia for
British Council)

Hoenmumem u ceharve:
MPAHCKYAMYPHU MEKCMO8U OPAMCKUX
TpenyTtHO ydemhe Ha IpojeKTUMA ymemnocmu u meouja (Cpbuja 1989-
2014), MUHKCTapCTBO MPOCBETE Y
Hayke PenyOmmke Cpbuje 2011- n
nasbe (mpojexat 6p. 178012).

Ha Yuusepsurery Pariz VIII-Vincennes (Diplome d'etudes approfondies,
1976/77) u Pariz V Sorbonne (1977/78)

VYcappiuiaBawa

Unan HammonanHor Caseta 3a Hayky (2006-2010); pexrop YHuBep3urera ymetnoctu (2000-2004), 3a qompuHoc
pa3Bojy o0pa3oBama U KyJIType J00MIa je BUCOKO MPU3HaKke MUHUCTAPCTBA 3a 00pa30Bambe U UCTPAKHUBAHA
Peny6uiike ®@panirycke OpeH AKaeMCKUX MaiMu - Bute3 komaHaupekor pena « AkageMckux manmm» (2003).
[pencemank EBporickor xupwuja 3a 1o1ery Harpaae MIAJIOM HCTPaXHBady y JOMEHY KyITypHE HonuTuke. Ynan
oxbopa MHTepyHUBEp3UTETCKOT [IeHTpa YV JyOpOBHHUKY.

[podecop nmo mo3uBy Ha ynuBep3uTeTuma: Mocksa, [wkoH, JInoH, 'peno6n, Bunmwyc, Pura, Tanun, Kpakos,
Cunramnyp; University of Buffalo; NYU; Columbia NY'; University of Jyvaskyla, Finland utz.




HNme u npe3ume Mubana B. 3exoBuh

3Bame Banpennu npodecop
¥Yika Hay4yHa objacT ADPXHUTEKTOHCKO-YpOaHHCTHYKO IUTaHHPambe, IIPOjeKTOBabE U TeopHja
AxkaneMcka . ’Ka Hay4YHA OJTHOCHO YMETHHYK
H.e ¢ Tonuna HNucturynuja Obnact Yoxa Hay OZIHOCHO yMe a
Kapujepa obnact
APXHUTEKTOHCKO-YPOaHHCTHYKO
YHuBep3urer y :
W360p y 3Bame 2018 ApxuTtextypa ITaHUPAkE, IPOjeKTOBAkE U
Hosom Cany .
Teopuja
Daxkynrer
Joxropar 2015 TEeXHUUYKHX Hayka ApxuTtextypa
Hosu Can
Daxkynrer
Jurmnoma 2004 TEXHUYKHNX HayKa ApXUTEKTypa
Hosu Cax
Crnncak mpeaMeTa Koje HACTABHUK Koje HACTABHMK JIP’KH HA TOKTOPCKHM CTyAHjamMa
P.b. O3Haka Ha3uB npeagmera
1. O (obaBe3Hn) TToetuke Bumemenujcke ymetHoctu 1 UJIC VY
2. 1 (u360pHN) ApXHUTEKTypa rpaHuIHHX IpocTopa ymMmetHoctH MJIC YV

Haj3HauajHuju pagoBH y CKJIady ca 3aXTeBHMA JOMYHCKHUX YCJIOBA CTaHAApAA 3a AaTo nosbe (MuHuMaaHo 10 He
Buie ox 20)

3rpana mocnoHOT HHKyOaTtopa Hosor Cana (ca /J. Korcrantunosuh, B. XKyruh, /1. [Tnmumosuh, K.
Muukenjem u A. [lemrepar), Hosu Can, 2012.

IIpojexkar je mpuka3zan Ha MeljyHapoHO) H31I0XKOH ,, Jlabopamopuja npocmopa “ (,, Space Laboratory ),
My3ej caBpemene ymerHoctu Bojeonune, Hosu Can, 2015.

Karanor u3noxoe: ISBN 978-86-7892-814-7.

M101

Harpana Panko Pagosuh 2019 — meljyynaponuu xonkypce pacnucusada YJIYIIYIC — y kareropuju
,»KXPUTHYKO-TEOPH]CKH TECKCTOBH O apXUTEKTYpH™* 3a IMyOIMKalujy ,,KoHuentu, nporpamu u QyHKImje
ApXMTEKTOHCKHX MpOjeKaTa MaBUJbOHCKHUX CTPyKTypa“, ayropu 3exoBuh, Musbana; Koncrantunosuh,
[parana; XXyruh, Bumma; y usnamy ®akynrera Texunukux Hayka, Hosu Can, 2018, ISBN 978-86-
6022-128-7.

M102

»Je/Ha mpuua - beckpaj uacnupamuje” (“One story - infinite inspirations™) - pBa Harpaaa Ha
MeljyHapOIHOM KOHKYpPCY TI0 IO3UBY 32 MPOjeKaT 3a JU3ajH NpocTopa U nepdopMaHc 3a Ipojexar -
ISDSWE 2012 (International Stage Design Students' Works Exchange), [lenTpanna akanemuja qpame
(The Central Academy of Drama), [lexunr, H. P. Kuna, 2012.

Aytop. Karanor: ISBN 978-7-104-03840-5.

M102

»LIpojekar amanramyje 1 peKoHCTpykuje oojexta Joma Peonynuje y Hukmhy — koHKYpcHO perermne
— CeJIeKTHPaHU apXUTEKTOHCKHU Mpojekar 3a mehyHapoany u3nox0y 20. CaloH U JaHU apXUTEKType Y
Horowm Cany ,, [IPECITAJAFBE/REWIRING “, Hoeu Cagn, 2016 (ca [I. Korcrantunosuh, B. XXyruh, C.
Josuhiem, b. Crojrouhem u J[. CreBanoBuhem), Karanor usnox6e — crerujanto usname ,,JJaHC,
JaCOIHMC 3a apXUTEKTYpy U ypbanusam™, op 081 — ISSB 0351-9775, COBISS.SR-1D 19320844.

M105

A0} — IPOCTOpHA MHCTANAIH]a — CEJICKTUPAHH Tpojekat 3a MeljyHapoany u3nox0oy 20. CanoH u
nanu apxurekrype y Hosom Cany ,, [IPECIIAJABE/REWIRING *, Hosu Can, 2016.

UYnan aytopckor Tuma. Karanor uznoxoe — criernujainno uzname ,,JJaHC, qaconuc 3a apxurekTypy u
ypb6anuzam®, 6p 081 — ISSB 0351-9775, COBISS.SR-ID 19320844.

M105

,»The Backyard“ — npoctopra uncranamnuja. [Ipojexkar nprukasan Ha MeljyHapoHOj u3noxou ISDSWE
2012 (International Stage Design Student’s Works Exchange) y opranmsanuju HannonaxHoT 1IeHTpa
neppopMaTuBHUX yMeTHOCTH U LleHTpanue npamcke akanemuje, I[lekunr, HP Kuna, 2012.

Ynan aytopckor TuMma. Karanor m3noxoe: ISBN 978-7-104-03840-5.

M105

»lavern Serbia“ — KOHKypCHO pelIee 3a IPOCTOpHy MHCTananujy. [Ipojexar npukasan Ha
mehyHapoanoj m3nox6m ISDSWE 2012 (International Stage Design Student’s Works Exchange) y
opranuzanuju HarponaaHor neHTpa neppopMaTuBHUX yMETHOCTH 1 LleHTpaiiHe npaMcke akajiemuje,
[exunnr, HP Kuna, 2012. Ynan aytopckor Tuma. Karanor nznoxo6e: ISBN 978-7-104-03840-5.

M105

3rpajga Hay9HO-TEXHOJIOIIKOT mapka YHuBep3utera y HoBom Cany, neo Ha dakynreTy TEeXHHYKHX HayKa,
(ca P. lunynoBuhewm, /. Pebom u 1. KoncrantinaoBuh), ApXUTEKTOHCKH 00jekaT Me)yHapOoaHOT 3Ha4aja
y u3Bohemy on 2016, Hosu Can, Kammyc Yausepsurera y HoBom Cany. IIpojekar je mpukazan Ha
MelhyHapoaHoj u3n0oxou ,, Now/Sada”, My3ej caBpemene ymernoct Bojsoaune, Hou Can, 2011.
Karasor uznox6e: ISBN 978-86-7892-365-4.

M105

Pexoncrpyximja srpage HAPOJIHO ITO3OPHUIITE — NARODNO KAZALISTE - NEPSZINHAZ y

M105




Cy6otuum: ¢acazne HoBor neina objexra, (ca P. lunynosuhem, 3. CaBnunh u B. XKyruh)
ApPXUTEKTOHCKH oOjexar MelyHapoaHor 3Hadaja y nzsohemy, Cyboruna.

Ipojexkar dacana je npukaszan Ha Mmel)yHaponHoj usnox6ou ,, Now/Sada”, My3ej caBpeMeHe YMETHOCTU
Bojsoaune, HoBu Cap, 2011. Karanor uznoxoe: ISBN 978-86-7892-365-4. [Ipojekar 3rpane je
npuka3aH y MehyHapoanom uaconucy Biihnentechische Rundschau, ISSN 0007-3091, u na
cenekTupanoj mehynapoaroj uznoxk6u Prague Quadrennial 2011.

10

»oustainable architecture/theatre competition®- nHTepHALMOHATHI APXUTEKTOHCKH KOHKYPC 3a TpOjeKar
etemepHor no3opumra y Kapangy, Kapaud, Benc, Yjenumeno Kpamsesctso, 2013. Ynan crpyuror
xupuja. Pesynratu koHKypca 00jaBibeHu y Karanory: ISBN 978-0-9529309-7-6(8).

M106

11

»OISTAT AWARDS 2017 — nHTepHAIIMOHAIHN KPOCIUCIUIUITHHAPHN KOHKYPC 33 JOMPHUHOCE Y MOJbY
I3ajHa 3a nepopMaHC, ApXUTEKType U MO30PHIITHE TEXHOIOTH]E Y pealn3aliji Y peatn3aniju
WNurepranmonannae opranm3anuje OISTAT, Tajrej, Tajan, 2017. YnaH CTpyIHOT XKHUPH]ja.

M106

12

»Apxurekrypa urpa!® (,,Architecture Performs!*) — apxuTekToHCKa CeKIija y OKBUpPY LIEIHHE
Cuenodect xa WSD2013, Kapmud, Bexne, Yjemumeno Kpamescrso, 2013.
Ysan kycrockor tuma (ca I'pup Kpoyam). Karanor decrusana: ISBN 978-0-9529309-7-6(8).

M107

13

,»Cycpet/Encounter* — m3mox0a apXUTEeKTOHCKHX mpojekaTa edemepHor mozopura 328 MTHOAHT2016,
Hosu Can, Cp6uja, 2016. Unan kycrockor TuMma (ca /1. Koncrantunosuh, B. XXyruh u C. I'paboBuem).
Karasnor uznox06e: ISBN 978-86-7931-535-9 Karanor dectusana: ISBN 978-86-7931-524-3.

M107

14

Zekovi¢ M., Zugi¢ V.: “The Spiral of Space: Endless Transitions and The Excitement of Uncertainty” -
International Scientific Gathering ’Space Undone’, University of Tampere, Finland; 10-12. oktobar
2018.

M31

15

Zekovié¢, Miljana: ‘Art and Activism in Urban Space’ - Special panel ‘City Art and the Politics of Space’;
International Conference ‘Shifting Grounds”', University of Zurich. Invited lecturers: Paul Carter
(Melbourne), Mischa Leinkauf (Berlin), Krzysztof Debicki (Wroclaw-Berlin) and Miljana Zekovié
(Serbia); Zurich 25-27.11.2016.

M31

16

Zekovié, M.; Zugié, V.; Stojkovié, B.: ‘Intangible, fetishized & constructed — new contexts for staging
the socialist heritage’ in (ed.) Camprag N. and A. Suri ‘Three Decades of Post-Socialist Transition’
Conference Proceedings; TU Darmstadt, Darmstadt, Germany, 2019. URN: urn:nbn:de:tuda-tuprints-
92220; URI: https://tuprints.ulb.tu-darmstadt.de/id/eprint/9222. pp. 51-59.

M33

17

Zekovié, M.; Konstantinovié, D.; Zugié, V.: ‘Conquering Space: Experiments in Architectural
Education’in (ed.) Comsa, D. et al.: ‘International Conference on Architectural Research ICAR’
Proceedings; ‘Ton Mincu’ Publishing House, Bucharest, Romania, 2015, ISSN 2393 — 4425, pp. 150-158

M33

18

Zekovi¢, M.: ‘Liminal Space in Art: the (In)security of our own Vision’in (ed.) Palinhos, J.; Maia, M. H.:
International Conference ‘Dramatic Architectures: Places of Drama, Drama for Places’ Proceedings;
Centro de Estudos Arnaldo Aratijo CESAP/ESAP, Porto, Portugal, 2014.ISBN 978-972-8784-60-7, pp.
70-82.

M33

19

Boskovié, R.; Zekovi¢, M.; Mili¢evié, S.: ,,Radical Space In Between Disciplines™, FTN, Novi Sad,
Srbija, 2015, ISBN 978-86-7892-755-3.

M36

20

3exoBuh, Musbana; XKyruh, Bumima: ,,/I3BaH u n3Ha1 MEAUIIMHCKE TIPAKCE — KPEATHBHY MTOTEHITH] AT
HaparuBa [lactepoBor 3aBona”, y (yp.) Jlanomesuh, dp Hyman ,,Criomenuna: 95 roguna [lacteposor
3aBona y HoBom Cany”, I1actepoB 3aBoa, Hosu Cax, 2016, UCEH 978-86-918883-1-2, ctp. 109-125.

M45

30upHM NogaLM HAYYHE AKTHBHOCT HACTABHUKA

Ykynan 0poj 1urara, 6e3 ayroiurara

Ykynau 6poj pagosa ca SCI (umu SSCI) aucre

TpenyTHo yueurhie Ha IpojeKTHMa Jomahu: 2 | Melhynaponnau: 0

YcappinaBamwa

Jpyru mojmamm Koje cMaTpare pejeBaHTHIM



http://nbn-resolving.de/urn:nbn:de:tuda-tuprints-92220
http://nbn-resolving.de/urn:nbn:de:tuda-tuprints-92220
https://tuprints.ulb.tu-darmstadt.de/id/eprint/9222

HNme u npe3ume Huxona denuh
3Bame BaHpeHH npodecop
Y:xka Hay4Ha oGsact HCTOPHja YMETHOCTH
. . Va Hay4Ha OTHOCHO
AkazeMcKa Kapujepa lopguna Wucturynuja Obmact Y A
yMETHHYKA 00J1acT
HUctopuja .
N3060p y 3Bame 2014. oMY PH HUctopuja ymeTHOCTH
YMETHOCTH
Teopuja .
YHuBep3uteT Teopuja yMETHOCTU U
Jokropat 2008. YMETHOCTH H .
YMETHOCTH . Menmja
Meamja
Teopuja .
YHuBEp3UTET Teopuja ymeTHOCTH U
Maructparypa 2006. YMETHOCTH U .
YMETHOCTHU . Meuja
Meamja
dun KH Hctopu;j
Hunoma 2004. 030¢c croprja Hcropua ymeTHOCTH
tdakynrer, beorpan YMETHOCTH
Crnucak mpenqMeTa Koje HACTABHHUK K0j€ HACTABHUK JP:KH HA JOKTOPCKUM CTyIHjamMa
P.b. O3Haka Ha3us npeamera
Teopuje cagpemenux yMemHuuKux u
1 pLje casp Y WJIC VY
MeOUjCKUX npaKcu

Haj3nagajHuju pagoBu y CKJIaay ca 3aXTeBHMa JOMYHCKHUX YCJI0Ba CTaHAAp/Aa 3a AaTO Mo/be (MUHUMAJTHO

10 ne Bume ox 20)

81340-00-4, COBISS.SR-ID 268949516

Nikola Dedi¢, “Muzika izmedu proizvodnog i neproizvodnog rada”, u: Sonja Marinkovié,
Vesna Miki¢, Ivana Perkovi¢, Tijana Popovi¢ Mladenovié, Ana Stefanovi¢, Dragana
Stojanovié-Novici¢ (eds.), Challenges in Contemporary Musicology: Essays in Honor of
Prof. Dr Mirjana Veselinovi¢-Hofman/ Izazovi savremene muzikologije: Eseji u cast prof. dr
Mirjane Veselinovié-Hofman, Faculty of Music, Belgrade, 2018, p. 472-483, ISBN 978-86-

M13

978-86-88619-47-9, COBISS.SR-ID 2681173580

Nikola Dedi¢, “Between Language, Image and Sound: The Problem of Voice in Stanley
Cavell’s Philosophy of Art”, u: Mirjana Veselinovi¢-Hofman, Vesna Miki¢, Tijana Popovié
Mladenovi¢ i Ivana Perkovi¢ (eds.), Music/Image: Transpositions, Translations,
Transformations..., Faculty of Music, University of Arts, Belgrade, 2018, p. 275-282, ISBN

M14

52, ISBN 978-86-87107-98-4

Nikola Dedi¢, “Doba savremene umetnosti”, Jovan Ceki¢ i Misko Suvakovié¢ (ur.), Nova
povezivanja. Od scene do mreze, Fakultet za medije i komunikacije, Beograd, 2017, str. 41-

M44

studije, Zagreb, 2017, str. 75-99, ISBN 978-953-55420-3-2

Nikola Dedi¢, “Posljednje slike. Julije Knifer i modernisti¢ke teorije slikarstva”, KreSimir

Purgar (ur.), Slika i antislika — Julije Knifer i problem reprezentacije, Centar za vizualne

M14

Nikola Dedi¢, “On Yugoslav Poststructuralism: Introduction to ‘Art, Society/Text’”, Art
Margins, Volume 5, Issue 3, October 2016, p. 93-101, ISSN 2162-2574, E-ISSN 2162-2582

M23

Volume 7, August 2015, str. 135-146, ISSN 1821-3952

Nikola Dedi¢, “Art, Modernity, and Scepticism”, Serbian Architectural Journal no. 2,

M24

ISSN1848-1590

Nikola Dedi¢, “O vrijednosti: rekonstrukcija pojma nakon ‘smrti” estetike”, Ars Adriatica
(¢asopis Odjela za povijest umjetnosti Sveucilista u Zadru) no.5, 2015, str. 211-222,

M23

87107-80-9, COBISS.SR-ID 239465740

Nikola Dedi¢, Izmedu dela i predmeta: Majkl Frid i Stenli Kavel izmedu moderne i
savremene umetnosti, Fakultet za medije i komunikacije, Beograd, 2017. ISBN 978-86-

M42

ISBN(13): 978-1-4438-9782-2

Nikola Dedi¢, “Toward a Critique of the Philosophy of the Event”, Zarko Cveji¢, Andrija
Filipovi¢ and Ana Petrov (eds.), The Crisis in the Humanities: Transdisciplinary Solutions,
Cambrdige Scholars Publishing, Cambridge, 2015, str. 25-30, ISBN(10): 1-4438-9782-5;

M14

10.
and Boston, 2016, str. 169-190, ISBN 978-3-11-043943-4, ISSN 1613-8961

Nikola Dedi¢, “Yugoslavia in Post-Yugoslav Artistic Practices: or Art as...”, Vlad Beronja
and Stijn Vervaet (eds.), Post-Yugoslav Constellations. Archive, Memory, and Trauma in
Contemporary Bosnian, Croatian, and Sebian Literature and Culture, De Gruyter, Berlin

M13

11.

Nikola Dedi¢, “Film i skepticizam. Kavelova 'korekcija' poststrukturalisticke filozofije

M24




umetnosti®, Filozofija i drustvo br. 1, Vol. 26, 2015, str. 205-225, ISSN 03535738

12.

Nikola Dedi¢, “Materialist History of Ideas and Study of Architecture and Urbanism: a Case
of Martn Jay”, Serbian Architectural Journal no. 1, vol. 6, 2014, str. 107-118, ISSN 1821- M51
3952, COBISS.SR-ID 172308748

361/1[)1-[]/[ nmoaan HAy4YHe aKTUBHOCT HACTABHUKA

Ykynan 6poj muTara, 6e3 ayTomurara

Ykymnan 0poj pagosa ca SCI (mmu SSCI) nucte 4

TpenytHo y4euthe Ha mpojekTuMa Homahu | Meljynaponuu
VYcappiaBama

Jpyru nopamy Koje cMaTpate peleBaHTHIM




HMme u npesume Canena Huxomuh
3Bame JTOLIEHT
¥Y:ka Hay4Ha 00JacT y’Ka Hay4Ha 00J1acT NPUMEHEHE ECTETUKE
AkajzeMcKa Kapujepa loguna | WaCcTHTYyIHja V7K HayuHa OJHOCHO YMETHH'Ka
obmact
VisGop y 3parse 2012. DakynTeT My3U4Ke YMETHOCTH, VYxa Hay9dHA 00JIaCT — MPUMEHEHA
YuuBep3uteT ymetHocTH Y beorpany €CTeTHKa
JlokTopar 2011. WHTepaucuuniHapHe cTyauje Vka Hay4yHa o6nac.T — Teopuja
YHuBep3uTera ymeTHocTH y beorpamy YMETHOCTH B MeJiHja
Jurmmoma 2006. DaKyJITeT My3HIKE YMETHOCTH, Vxka HaydHA 00J1aCT — My3HKOJIOTHja
YHuBep3utTeT ymeTHocTH Y beorpany
Cnucak mpeaMeTa Koje HACTABHUK KOje HACTABHHUK JIP’KU HA TOKTOPCKUM CTyAMjaMa
P.b. O3naka Ha3zus npenmera
1 o00aBe3HH Teopuje HOBUX Menuja
Haj3HauajHuju pamoBu y CKJIaay ca 3aXTeBHMa JOMYHCKHX YCJ0Ba CTaHIapAa 3a 1aTo nosbe (MuH. 10 He Bumre o7 20)
,Archaeology of Mirjana Veselinovi¢-Hofman’s Musicological Interdisciplinarity”, in: Challenges in | M13
1. Contemporary Musicology. Essays in Honor of Prof. Dr. Mirjana Veselinovi¢-Hofman, ed. by Sonja
Marinkovi¢ at. al., Belgrade, Faculty of Music, 2018, 46-59.
“Music and Visual Arts vs. Music and Visual Culture — A Shift in Theoretical Approach®, u: M13
2. MUSIC/IMAGE: transpositions, translations, transformations..., ed. by Mirjana Veselinovi¢-Hofma at al.,
Belgrade, Faculty of Music, 2018, 231-239.
“Philippe Sollers and the Idea of Textual and Ideological Revolution”, in: Misko Suvakovié, Zarko Cvejié and | M14
3. | Andrija Filipovi¢ (eds.), European Theories in Former Yugoslavia. Trans-theory Relations between Global
and Local Discourses, Cambridge, Cambridge Scholars Publishing, 2015, 122-127.
“The Concept of the Author — Michel Foucault vs. Rolan Barthes”, in: Marjan Ivkovi¢, Gazela Pudar Drasko, | M14
4, Srdan Prodanovi¢ (ed.), Engaging Foucault, vol. 2, Belgrade, Institute for Philosophy and Social Theory-
University of Belgrade, 2016, 217-225.
“Music at the Bauhaus — Continuity and Transition of Music within the Context of Design and Visual Arts®, | M14
5. u: Mirjana Veselinovi¢-Hofman, at all. (eds.), Music: Transitions/Continuities, Belgrade, Department of
Musicology, Faculty of Music, 2016, 54-67.
,,Overcaming the Traditional Humanities — the Case of Tel Quel Semanalysis*, in: The Crisis in the Humanities | M14
6. | — Transdisciplinary Solutions, ed. by Zarko Cveji¢, Andrija Filipovi¢, Ana Petrov, Cambridge, Cambridge
Scholar Publishing, 2016, 115-122.
7 Sanela Nikoli¢, ,,Digital studies and transcontextualization of the humanities: The case of organology®, Digital | M22
" | Scholarship in the Humanities, 2019, https://doi.org/10.1093/1lc/fqz018
“The Bauhaus Theater — Oskar Schlemmer’s Design-in motion Concept”, SAJ — Serbian Architectural Journal, | M24
8.
2014, no. 1, vol. 6, 43-62.
9. | ”The Opera Question in Belgrade as 'stage' by Milan Grol”, New Sound, no. 43, 2014, 107-122. M24
10. | ,A Biography of Boulez as a Music Writer”, New Sound, no. 48, 11/2016, 9-19. M24
11 “Orientalism and new musicology”, Rasprave.: Casopis Instituta za hrvatski jezik i jezikoslovlje, VVol. 44, No. M51
" | 2(2018): 581-593, ISSN 1331-6745, e-ISSN: 1849-0379
30upHM moJalM HAYYHe AKTUBHOCT HACTABHMKA
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VYkynan 6poj nurata, 6e3 ayTonuTaTa
VYkynan 6poj pagosa ca SCI (umu SSCI) mucte | 1
Jomahwu:
. W nenTureru cpricke My3uke y CBETCKOM KYJITYPHOM
TpenytHo y4enthe Ha npojekTuMa koHTexcty (es. 6p. 177019) — OMY Mehynaponau
DEMUSIS — ®MY

Jpyru nopamu Koje cMaTpare peleBaHTHHM: M3BPIIHH ypeIHUK HaydHor yaconuca AM Journal of Art and Media Studies







Hme u npe3ume Coma MapunkoBuh

3Bame

penoBHH mpodecop

Ha3ue MHCTHTYHHje Y KOjOj HACTABHUK paau
ca MyHUM PaJIHUM BPEeMEHOM H Of Ka/a

daxynrer My3uuke ymerHocrty, 17.11.1981.

Y:ka Hay4YHa OJHOCHO YMETHHYKA 00J1acT Mysukonoruja, Hayke o ymerHocTn

AkajieMcKa Kapujepa

loguna Wucturynnja Obmnact
Hayxe o ymerHocTH,
N360p y 3Bame 20.01.2009. | YuuBepauteT ymerHocTu y beorpany My3HKOOMH]a
Jokropat 01.03.1993. | ®MYV, beorpan Hayxe o YMETHOCTH,
MY3HKOJIOTHja
. . . . Hayxe o ymerHocTH,
Crierujanusanmja 1983/1984. | Kousepsatopujym Yajxoecku, Mocksa My3HKOTOMH]a
Maructpartypa 1983. OMY, beorpan Hayxe o ymetsoc,

MY3HUKOJIOTHja

Hunnoma

Hayxke o ymerHocTH,

12.06.1980. | ®MY, Beorpan MY3HKOIIOTHja

Cnucak nmpeaMeTa Koje HACTABHMK JAp:kH y Tekyhoj mkosckoj ronuau Ha JJYHII

P.b.

Ha3WB IIperMeTa BpCTa CTyAuja

1.

TexHuka nucama HAy4YHOT U TEOPH]CKOT paj JAC

Penpe3entaTuBHe pedepenue (MuHUMAJIHO 5 He BuLe o1 10)

Sonja Marinkovi¢ i Nebojsa Todorovié¢, Dirigent Viadimir Kranjcevi¢, Ni§, Niski kulturni centar,

L 2016,
2 Coma Mapunakosuh u Coma L[BetkoBuh, Cnomenuya Cmesany Cmojanosufiy Mokpareyy, Hum,
' Humku kynrypuau uentap, 2014.
3. Memoodonoeuja nayunoucmpasxicusauxoe paoa y mysuxonozuju, Hosu Can, Marwuna cprcka, 2008.
4 The Symphony Orchestra and Choir of the Faculty of Musi cin Belgrade, New Sound 49, 2017, 51—
' 68.
5 Twenty Years of the Composers Speaks Section in the New Sound Magazine (Interview as a
' Method of Musicological Research), New Sound (40), 2012, 81-97.
Osnovne postavke metodike nastave istorije muzike, u Sonja Marinkovi¢, Sanda Dodik i na Petrov
6. (ured.), Tradicija kao inspiracija, Banja Luka, Akademija umjetnosti Univerziteta u Banjoj
Luci,Akademija nauka Republike Srpske i Muzikolosko drustvo Republike Srpske, 2012, 136-147.
7 Moxpamway, Herotun, JJom kynrype CreBan Moxkpamarty, 2007-2017, ypenHuk gacorica
' Kareropuja M 52
8 Xopcko crBapaiamTeo Muiana Muxajinosuha, y Coma Mapunkosuh u Canga Jlonuk (ypen.),
' Tpaouyuja kao uncnupayuja, bamwa JIyka, Akanemuja ymjernoctu u MJ[ PC, 2012, 201-215.
9 Work and creation of Vuckovi¢ and Raji¢i¢ facing the challenges of social art, New Sound (35),
' 17-27.
10 The Treatment of Glinka’s Variations in the Finn’s Ballad, In Milo$ Zatkalik (Ed.), Music Theory

and Analysis, Belgrade, FoM, 2010, 312-318.
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YkynaHn 6poj nurata

VYxyman 6poj pagosa ca SCI (SSCI) mucrte

TpenyTHO yuenrhe Ha IpojeKTHMa Homahu 2 ‘ Mebhynaponru 1

VYcaspmiaBama ‘

Jpyru momaiu Koje cMatpare peleBaHTHHM




HNme u npe3ume

Jynujana [Ipotuh

3Bame

JOLICHT

Ha3uB MHCTHTYLHje Y K0Ojoj HACTABHUK PaJIu ca IyHHM
WIH HeIyHUM PAJHHUM BPeMeHOM M 0] Kajia

daxynreT NpUMelmEHUX yMeTHocTH Y beorpany, on

2016.

Yxka Hay4YHa OTHOCHO YMETHHYKA odJacTt

[IpumMemeHO BajapcTBO

AxkaneMcka Kapujepa

. Hayuna nim ymetHuuka | Yika HaydHa, yMETHUUYKA
T'onuna | Macturynuja
obnact WIN CTpy4YHa o0Jact

U360p y 3Bambe 2016. @ITY beorpag [Tpumemena yMeTHOCT [IpumemeHo BajapacTBO
U360p y 3Bame 2006. ®unym Kparyjesar IIpumemeHa yMeTHOCT BajapcTBo
JloxTopar 2015. YHuBep3uteT ymetrHoctu | IlpuMemena ymeTHOCT Hururanau Meauju

y beorpany
Marucrparypa 2010. VYuuBepsuteT ymetHocTH | [Ipumemena ymeTHOCT JlururanHa yMeTHOCT

y beorpany
Humioma 1993. OITY beorpan [IpumemeHa yMETHOCT [IpumMemeHo BajapcTBO

Cnucak npeamera KOje HaCTaBHHUK KOje HAaCTaBHUK JAPKA HA TOKTOPCKHUM CTy)II/IjaMa

P.b. Osnaxa Hasue npenmera Hasus cryzpjexor Bpcra cryauja
npeaMera nporpama
2 Ckynnrypa, apXuTeKTypa, IpoCcTop - JIUKOBHA IIpumemeno JAC
' 00JIMKOBHA LIeJHHA BajapctBo (DITY)
O6asesi/ JururanHa aHnManyja, 1, 2, 3, 4 Wuatepmucrummuna | JJAC
3. H3GODHI pHE TOKTOpCKE
p cryomje (YY)
Iloetuke nururanHe ymeTHoctu 1, 2 Wntepaucuunmuna | JJAC
4, O6aBe3Hn pHE TOKTOpCKE
cryamje (YY)
Penpe3entaTuBHe pedepenue (MUHUMAJIHO 5 He BuLue o 10)
1. | 2020. Hesxcne cxkynnmype, I'anepuja 3anyxoune . Konapiia, beorpan; camocranna u3noxoa
o | 2019. Ckyanmype, ypmesncu, I'panicka ranepuja Iloxkera; camocranHa u3noxoa
Cxyanmype, Mayu nukoBHH caioH HapoaHor Myseja Kparyjesai; camocTanHa u3jiox06a
2018. Opeanuxa, I'anepuja Joma kyntype Yadak; camocTaaHa u3iox0a
3. I'pynna usnoocoa, Tanepuja Art Nou Mil-lenni Barcelona, lImanuja
Artbaho, Internacional de Arte Contempordneo, T'anepuja Espacio 120, L Hospitalet, Barcelona,
[Imanrwja; rpynHa m3moxoa
4 2015. Jokropcka u3noxba 00 a... Bajare 38yxom - Mopghocenesa ncuxoakycmuune anumayuje obiuxa,
" | Tanepuja CKII, beorpan
5 2014. Mehynapoauu ®ecrusan [IIma je cmewno, Open Art Festival, Ymeranuku naBusbon LiBujera 3y3opuh,
" | Beorpan; rpynHa u3iox06a (eKCIepuMEHTAIHHE BHACO paj Je Viens, mon amou)
6 2012. 3azpebu oyb.we, romuinma u3nox6a Cexuuje npomupernx meauja YJIVC, Tanepuja YIIVC, beorpagx;
" | TpymHa u3noxkoa
2012. Harpana 3a o0yiacT NpoImMpeHnx Meiija, 3a eKCIEpUMEHTAIHN BHEO pajJ £Xo, YMETHHYKH NaBHJbOH
I{Bujera 3y3opuh, beorpan
7. | 2012. IIponrehina uznosxcoa, Ymerunuku naBwboH LBujera 3y3opuh, Beorpam; rpymHa usnoxoa
2012. Exposition | love this city, Buneo uncranamwuja, Cité Internationale des Arts, Open studios des résidents,
[Mapwuz, 25-27. centembap
2012. An UpStage Apéro, Veni! EAG¢! Dodji! to the Zapata Private/Pirate Birthday Party. And, Vice Versa...
8. | Electropixel/BYOB festival, Haur, ®pannycka, y opranuzanuju APO33; neraspHuje Ha agpecu:
http://www.apo33.org/eng/




2010. AyTop, opranu3arop U y4ecHUK MehyHapoIHOT IIpojeKTa U eyKaTHBHE paauoHuLe Pusom epada Koju
je mocraBibeH y 0a3y nonaraka Ha mardpopmu Google Earth. ITpojekar je npeseHToBan y My3ejy Hayke U
texHuke y beorpany u 'anepuju caBpemene ymerHoctu y [laHueBy.

2010. Hose mexnonozuje 2010., T'anepuja caBpeMeHe yMETHOCTH IIaHYEBO; TpyITHA H3JI0KOa

2010. S/Zports: A Training for the Possible Wor(l)ds Meljynapoauu HHTepHET npojekaT y OKBUPY (ecTrBaia
10 on-naju neppopmanca UpStage 101010. PeanmuzoBan mytem MuTepHera, a pecTrBascKe mpezcTaBe Cy YKUBO
'| mpukaszuBaHe y ranepujama y cery. [Ipe3enrarnuja onpxxkana y Mysejy Hayke u TexHUKe Y beorpany; Buie
nHpOpMaInrja Ha WWw.upstage.org.nz.

361/IpHH mogan HAy4YHe€, OJTHOCHO YMETHHYKE U CTPYYHE aKTUBHOCTH HACTABHHUKA

TpenyTtHO ydemhe Ha IpojeKTUMA ‘ Mebhynaponnn 1

2012. jyn-oxtobap Artist in Residence, Cité Internationale des Arts, [lapus, ®paniycka

2010 - 2015. Enyxanumja y o0macTu cuxoipaMe pu PerrnoHamHoj aconujanyju 3a Icuxoapamy
YcaBpiuaBamba | y yHTErpaTHBHY HPUMEHY IICUXOTepanuje, y capaimbu ca CPrIcKUM MCUXOAPAMCKUM JPYLITBOM
,Mopeno* (cepruduroane ox crpane CAIIT Cpbuja, EBponicke aconujaruje ncuxorepanuje u
TpeHuHT opranuzanyja @EIITO)

Jpyru nopamny Koje cMaTpaTe peleBaHTHIM
2019. TI'octyjyhu mpocdecop y okBupy EPA3SMYC+ Ha @akynTeTy TMKOBHAX U MPUMCHEHUX YMETHOCTH
ApucrorenoBor ynusepsurera y Conyny, ['puka

2006 — 2016. Houent Ha Duionomko-yMeTHUUKOM (akynrery y Kparyjesity,
2014 — 2017. Ynan YmerHunukor caBeta YJIYC-a
2012 — 2019. Ynan Pagnor tena Cprcke ncuxoapamcke aconujaije CITA Mopero
Unan: Y apyxkema TUKOBHUX U puUMemkeHnx yMeTHrka Cpouje (YJIVC),
Yapyxkema GUIMCKAX U TEICBU3HM]CKIX YMETHHIKUX capagHuka Cpowuje,
PAWII - PernoHaine acorujamnyje 3a MCUX0ApaMy U HHTEIPaTHBHY MPHUMEHY [ICUXOTEpaIiuje,
Cprcke ncuxoapamcke acomujaruje CITA Mopeno u
nosoputnde Tpyne Playback Beograd




IIpe3ume, cpeame cJI0OBO, HME Jasuh b. Anekcannap

3Bame penoBHU mpodecop

¥Y:ka Hay4Ha 06JacT pexuja

AkajeMcKka Kapujepa lopuna WHcrutynuja Obnact

JlokTopat 2018. YHuBep3uTeT ymeTrHocTH, beorpan BUIIIEME/IM]CKA YMETHOCT
Penosuu npodecop 2018. Axkanemuja ymernoctu Hosu Can pexuja

Banpennu npodecop 2013. Axanemuja ymerHoctd Hou Can pexuja

Cnucak nmpeaMeTa Koje HACTABHUK JIP’KH HA CTYAMjCKHM NMPOrpaMnMa A0KTOPCKHX CTyauja

P.5. | Hasus npeamera BY Hpyra BY
1. Jururanau Buzeo 1- 4 UaAC vy

2, Jurnranan nepdopmanc UaAC vy

Haj3HauajHujM paloBH Y CKJIAJY €a 3aXTeBMMa JJOMYHCKHUX CTAHAAP/A 32 1aT0 noJbe (MuHuMaaHo 10 e Buie ox 20)

1. Danse balkanique — 20’ eksperimentalni film, prod. Davi¢ production (2019)

2. Pozoriste integrisanih medija — umetnicki doktorat, Univerzitet umetnosti u Beogradu, Interdisciplinarne doktorske
studije — Visemedijska umetnost ( 2017.)

3. Tri slike — interaktivni digitalni performans, Galerija ,,Magacin u Kraljevi¢a marka“ Beograd (2017)

4, Zlatni de¢ak — kratki igrani film, prod. Davi¢ production (2015)

5. IgraliSte — kratki igrani film, prod. Davi¢ proiduction (2014)

6. Tehnika narodu: Film i video u Vojvodini — kustos izlozbe ( sa Gordanom Nikoli¢ ) Muzej savremene
umetnosti Vojvodine (2013)

7. Festival VideoMedeja - ¢lan selekcione komisije (2010 — 2019)

8. NS rulet — kratki igrani film, prod. Davi¢ production (2012)

9. Poludela lokomotiva — multimedijalna pozori$na predstava po tekstu Stanislava Vitkijevica, Pozoriste mladih, Novi
Sad (2009)

10. | Zurka - 92" dugometrazni igrani film; produkcija Arbos (2004)
Festivali: Sarajevo Film Festival 2004, Zagreb Film Festival 2004, GoEast Wiesbaden 2005, Festival filmskog
scenarija Vrnjac¢ka Banja 2005 — Prva nagrada za scenario, Cannes Film Festival 2006-Marche du Film — Cinemas du
Sud; Festival srpskog filma u Parizu 2006 - Prva nagrada

11. Mrtvi putuju - 26" dokumentarni film; prod. urbaNS (2001) Festivali: Rotterdam Film Festival 2002

12. 2003 Beogradski internacionalni festival dokumentarnog i kratkometraznog filma - Clan saveta

36“[)1—[[1[ mogan HAy4YHe aKTUBHOCT HACTABHUKA

Ykynan 6poj nuraTa, 6€3 ayTonuTaTa

Yxynau 6poj pagosa ca SCI (uau SSCI) mucre

TpenytHo yyenthe Ha rpojekTuma omahu: Melynapoanu:

,,Nasa istorijska avangarda“ (TV serija od 6
polucasovnih epizoda

VYcappiuiaBawa

Jlpyru nojiaiy Koje cMaTpare pesieBaHTHUM




IIpe3ume, cpenme €J10BO, UMe Anekcanapa M. Jopanuh
3Bame JOLICHT
Yika odJacT Jururanga yMEeTHOCT
AxkajeMcKka Kapujepa l'oguna WHcrurynuja Ob6nact
W360p y 3Bame 2016. DaxynTeT JUKOBHUX YMETHOCTU HoBu mMenuju
Joktopat 2011. HHuTepaucumInHapHe JOKTOPCKe JlurutanHa yMeTHOCT
crynuje, Y HUBEpP3UTET yMETHOCTH,
beorpag
Marwuctparypa 2005. WHTepaucnumminHapHe MarucTapeke JlururanHa yMeTHOCT
crymmje, YYb
Jurnoma 2001. Matrematiaku pakynrer, BY PauynapctBo u
nHpOpMAaTHKA
Crimcak npeMera Koje HaCTaBHHK JIP)KH Ha CTYIHjCKAM IPOrpaMruMa JOKTOPCKHX CTYIHja
P.5. | Hasus npeamera BY Hpyra BY
1. WutepaktuHa myntumenuja 1, 2,3,4 nJjacC
vy
Haj3HauajHuju pasioBH y CKJIaAy €a 3aXTeBMMa JOMYHCKUX CTAHAAp/a 3a 1aTo NnoJbe (MUHUMAaIHO 10 He BuIIe 0/
20)
1. (2019) Camka 2018, rpynHa u310x0a 63. ymeTHnuke kononuje Euka, CaBpeMena rajnepuja 3pemaHuH
2. (2018) Xpabpe :keHe myTyjy Kpo3 BpeMe 2, ayTOPCKH Mpojekar y capaamu ca Yapraom MaHojnosuh,
camocTtaiHa n3;100a, ITpo3op raepuja, beorpan
3. (2017-2018) Co-Create, se voir dans ’oeuvre de ’autre, rpynau ymeTHHYKH npojekat 12 ymernuka u3 Cpouje
u 12 ymernuka u3 Kanazge. I'pynae uznox6e y [TaBmbony y Tephasu, Hum, I'anepuju @JIY, Beorpan, ['paackoj
ranepuju, Yoxune, ['anepuja KkyarypHor neHTpa, lllaban, [Nanepuja caBpemene ymerHoctr, Cyboruna.
4, (2017-) Unycrparmje 3a EJJEMEHTE, yacomnyc o momnyjiapHOj HAyIIH.
5. (2017) Electric summer days, camocranna u3nox6a, I'anepuja JIKCI', Beorpa,.
6. (2017) Xpa6pe :keHe myTyjy Kpo3 BpeMe, ayTOPCKH Mpojekar y capaamu ca YapruoMm MaHojnoBuh, camocTtanHa
n310x0a, Pagnonuna naTerpanmje, beorpan
7. (2016) Komnuua, rpynsa n3noxo6a, ['anepuja Matuue cpricke, Hosu Can
8. (2016) Art & Science, Harpajia y HAI[MOHAIHO] CENEKIUjH, TpynHa u3nox06a, [anepuja [Moapym, Kyntypuu
uentap beorpana
9. (2015) Im3aju 3a myromerpaxuu urpanu Guam Iopen mene, pexxuja CreBan Ounnosuh
10. | (2015-) Beo-cajT @uamckor uenrpa Cpouje, fcs.rs
11. | (2011) Jokropcku ymeTHHYKH npojekaT bajT uma 8 6uroBa — ceprja o1 8 KpaTKMX HHTEPAKTUBHUX (OPMH 3a
uHTepHeT, bajtima8bitova.com.
12. | (2010) Gold narpaaa Y apyxema eKOHOMCKHX nporaranaucTa Cpouje 3a Henmpo(GUTHH MpojeKaT BeO MpojeKaT
Typuctuuke opranuszanmje Cpouje.

36“[)1—[[1[ noganu Hayqﬂe/yMeT}que AKTHUBHOCTH HACTABHUKA

TpenytHo yuenihe Ha pojekTUMa

Jowmahu: 0 | Mehynapoanu:0

VYcappiuiaBawa

Jlpyru nojiaiy Koje cMaTpare peJieBaHTHUM

2017,2018, 2019 unan nmporpamMcke KOMHUCH]E 3a MPETJie]] K OIICHY pagoBa Ha JaBHOM MO3UBY 332 (MHAHCHUPAHE
IpojeKaTa mpoOMOIIH]je HayKe.

2017 BAJIKAHMMA ’17, unaH xupuja—CTyISHTCKA KaTeropuja

2007 - 2013 Web Fest unan xupuja.




Hme n npe3ume Jejan ['pba

3Bame Banpennu npodecop

Y:ika Hay4Ha 00J1acT Hosu Menuju

AkajeMcKa Kapujepa lonuna Wucruryuuja Ob6nact

W360p y 3Bame 2017. dakynTer IMKOBHUX yMeTHOCTH, beorpax | HoBu Menuju
JlokTopat 2014. DaxynTeT JIMKOBHUX YMEeTHOCTH, beorpan | CrnukapcTBo
Junnoma 1994. DaxynTeT JIMKOBHUX YMETHOCTH, beorpan | CrnukapcTBo
Chnucak npeaMera Koje HACTABHUK JAP:KH Y Tekyhoj mikoJickoj roiunn

P.b. Hasus nmpenmera Bpcra cTyamja

1. TMoeTnKe JUrHTATHE YMETHOCTH | JloKTOpCKE YMETHHUKE CTY/IUje
2. TloeTHke QUrUTAIHE yMETHOCTH 2 JIOKTOpCKE YMETHUYKE CTYIHje

Haj3nauajuuju pamoBu y CKJaay ca 3aXTeBHMA JTOIMYHCKHX CTaHAAp/a 3a 1aTo nojbe (MuHUMAaHo 10 He
BuIe o1 20)

CAMOCTAJIHE M3JIOXBE:

1. 2017. Wake Vortex, Centro Cultural Universitario Rogelio Salmona, Manwuszaiec.

2. 2017. Analogies (When I Draw a Song For a Film), I'anepuja ®akynrera JUKOBHUX YMETHOCTH,
beorpan.

3. 2016. ABW, Uzno3u Nanepuje PakynreTa JUKOBHUX YMETHOCTH, beorpar.

4, 2015. Anturumanuje, Konrakt ranepuja CKII, Kparyjesarr.

5. 2012. Alibi (Black or White): Demo One, ["anepuja ®akynTeTa JMKOBHUX YMETHOCTH, beorpa.
I'PYITHE M3JIOXBE:

6. 2018. HALIPT: OpujeHTrCcame y caBpeMeH0j HoBoMenwjckoj ymeTHocTtH, Camor MCYVY, Beorpan;
Tanmpuja [Ipo Aptc, Oykiaenn, Kaaudopuuja, CAJl; Mysej Jbyacke eBoaynuje, byproc, [llnanuja

7. 2017. MediaArt, ISEA2017: Bio-Creation and Peace, Centro Cultural Universitario Rogelio Salmona,
Manu3zaec.

8. 2017. Generative Art, MAP, PaBeHa.

9. 2016. Art Science Innovation, Espacioenter, TEA, Tenepde, Kanapcka octpsa.

10. | 2016. Generative Art, La Fondazione Cassa di Risparmio di Firenze, ®upeniia.

11. | 2015. Bechopmuo: [IpoMermrBa CTBAPHOCT Y yMETHOCTH HOBUX Menuja. Canon MCY, Beorpan.

12. | 2015. Reworking the City through New Architecture, ['anepuja My3eja Hayke u Texauke, CAHY,
beorpan.

13. | 2014. Formless: Fluid Reality in New Media Art, My3ej enepreruke, McranOyi.

14. | 2012. 75 roguna PakynTera IUKOBHUX yMeTHOCTH, [IaBusboH L[Bujete 3y3opuh, beorpas.

15. | 2011. Scenarios about Europe - Scenario 3, My3ej caBpemeHe ymeTHOCTH, Jlajmigur.

16. | 2011. Synthetic Cinema, /lom omnaauae, beorpan.

17. | 2010. Hose texnomorwmje, ["anepuja caBpemere ymerHoct KynrypHor nieHtpa [Tandesa, [TaHueBo.

18. | 2010. YmeTHHUIM 0 Kpu3u caukapcersa, [laBussoH LiBujera 3y3opuh, beorpan.

19. | 2010. Puzom rpaga, My3ej Hayke U TexHHUKe, beorpa.
KYCTOCKMU ITPOJEKTU:

20. | 2018. HALIPT: OpwujeHTHCame y caBpeMeHOj HoBoMeujckoj ymetHocTH, Camor MCYVY, beorpan;

Tanmpuja [Tpo Aptc, Oyknenn, Kamudopuuja, CAJl; Mysej byncke eBonynmje, byproc, [llnanuja.

36“[)““ nmoaan HAy4YHe aKTUBHOCT HACTABHUKA

Ykynan 6poj nuraTa, 6€3 ayTonuTaTa

Ykynan 6poj pagosa ca SCI (unu SSCI) nucte 1

TpenyTtHO ydemhie Ha MPOjeKTUMA Jowmahn | Mehynapoaau

Junior Faculty Development Program;
T'octyjyhu mpodecop, Computer Art Program,

VYcaBpiiaBamba Department of Transmedia, College of Visual

and Performing Arts, Syracuse University,
Cupakjy3, Cjenumene Amepuuke JIpkase, 2007.

Jpyru momaiy Koje cMaTpaTe pelieBaHTHUM

2019. T'octyjyhu nmpodecop Ha [lIkonu 3a yMETHOCT, T1U3ajH U Meanje HaHjaHTTIIKOT TeXHOIOMIKOT
yHuBep3utera y Cunrarypy.

W3BeieHn yMETHUYKN M ayTOPCKHU MPOjEKTH, PaJHOHHUIIE, CETIEKTOPCKO-KYCTOCKH paj, bubmuorpaduja
00jaBJbeHHUX TEKCTOBA Y Mel)yHapOAHUM CTPYYHUM NyOJHMKalMjaMa, jaBHa ¥ rocTyjyha npejaBarma 1o 1mo3mBy.




HMme u npesume

3opan Tonoposuh

3Bame

Baupeauu mpodecop

Yika Hay4YHa OJJHOCHO YMCTHHYKA obJacT

Hosu Meauju

Ha3uB MHCTHTYHHje Y KOjOj HACTABHUK
paaM ca IyHUM PagfHUM BpeMEHOM

®dakynTeT TMKOBHUX yMeTHOCTH Y beorpany

AkajieMcKa Kapujepa

l'oguna Wucruryuuja Ob6nact
H360p y 3Bame 2016. DIIY Hosu menuju
JlokTopat 2011. DIIY CrnukapcTBo
Maructparypa 1995. DIIY CrnukapcTBo
Hunnoma 1992. Iy CnukapcTBo

Chnucak nmpeMeTa Koje HACTABHHK JPKH HA JOKTOPCKHUM CTyaHjaMa

HA3UB IIpeaMeTa Hasug crynujckor mporpama, Bpcra Hpyra BIIY
cTyIja
1. Ywmerunuku paxg 1/1, 1/2, 2/1, 2/2 JIOKTOpCKE YMETHHYKE CTYyHje
JIMKOBHE YMETHOCTH
2. W3paja JOKTOPCKOT yMETHHYKOT TpojekTa | JIOKTOpCKE YMETHHUKE CTY/AHje
3/1; 3/2 JIMKOBHE YMETHOCTH
3. Meroje yMETHUYKO-UCTPAKUBAYKOT pafga | JIOKTOpCKE YMETHHYKE CTY/AHUje
1,2 JIMKOBHE YMETHOCTH
4. Metoau yMETHUYKO-UCTPAKUBAYKOT paga | VHTepAuCHUILIMHAPHE YMETHUYKE
1 cryauje VY

Haj3HauajHuju pagoBH y cKJIaay ca 3aXTeBHMa JOMYHCKHX CTaHIAPAA 3a 1aTo noJbe (MuHUMAaJIHO 10 He

Buie ox 20)

1. CamocTayiHa u3710K0a, BHICO HHCTAIIH]A.

2018. Palzzo Pianetti. Jesi, |

2. Camocranna n3noxoa, ,,I ener™.

2018. OcraBuncka ranepuja beorpan , RS.

3. CamocTaiHa n3a0x0a.

2016. I'anepuja @JIY. RS.

['pynHa m3narama

4. Two men standing. Part 3. Gallery Out of sight

2020. Antwerp, B.

5. Pedexcuje Hamrer BpeMeHa: AKBU3UIIHjE My3eja
caBpeMene ymerHoct 1993 — 2019,

2020. MCVYb. RS.

6. NAPETA SEDANJOST / TENSE PRESENT, KIBLA
Portal.

2019. Maribor, SL.

7. Exodus.BucraBka cydacHOr0 MUCTELTBA PE3UACHIIIT
BIRUCHIY,
Museum of Kyiv History,

2019. Kyiv, UA.

8. YmMjerHuk Ha oamopy / Artist on vacation MOCA/MCY.

2018. 3arpe6, HR.

9. Nebeska bitja. Ne ¢lovek ne zival, MSUM.

2018. Ljubljana, SL.

10. Vernissage de I'exposition... de la porosité IV a I'Ecole
des Beaux-Arts — MoCo,

2017. Monpelje, FR.

11. Extravagant Bodies: Crime and Punishment, The Garrett
Centre.

2017. London, UK.

361/1le/1 nmoaanu HAy4YHe, OMTHOCHO YMETHHYKE U CTPYYHE AKTUBHOCTH HACTABHUKA

VYxynaH 6poj nurarta

Vkynas 6poj pagosa ca SCI (SSCI) nucre

TpenytHo y4enthe Ha npojekTuma Jomahu

| Mehynapoauu

VYcappmiapama




Hme n npesume Mapxko CrojanoBuh
3Bame JIOLICHT
¥Yika Hay4yHaA obuacT CHHMambe My3UKe U TOHCKA PexHja
. . Vka Hay4yHa OJHOCHO
AxajeMcKa Kapujepa lonmuna Wucrutyuuja Oobnact Y A
YMETHHYKa 001acT
CHumame My3HKe U
W360p y 3Bame 2019 oMY My3H4Kka yMETHOCT Y
TOHCKa pexuja
YHuBep3ure .
WnrepauciumnuHapHe | Bumemenujcka
Joxropar 2014 YMETHOCTH Y .
YMETHUYKE CTYIH]je YMETHOCT
Bbeorpany
CHuMame U Ju3ajH
Jurmmoma 2007 oy JparMcke YMETHOCTH 3myKa A3

Crnncak mpeaMeTa Koje HACTABHUK Koje HACTABHMK JIP’KH HA TOKTOPCKHMM CTyAHjamMa

P. 6p. Osnaka

Ha3zuB npeamera

Hururanau 3Byk 1
Jururansu 3ByK 2
Jurvuranau 3ByK 3
Jwururanau 3ByKk 4

Haj3HauajHuju pagoBH y CKJIady ca 3aXTeBHMa JIOMYHCKHUX YCJIOBAa CTaHAApAA 3a AaTo nosbe (MuHuMaaHo 10 He

Buie ox 20)

YMeTHUYKHU paioBu/u3J10:x0e
1. The Ship / 3Byuna unCcTananuja Museo Casa Cavazzini, 16.06 - 24.06.2018.
“No Loutering 2018” rpymHa n3noxo6a VYnune, Utanuja
2. ConCerto BWV 1052 Bumemenujcka WHCTaNAIH]ja Mysej Hayke n Texuuke, 6.10 — 27.10.2016.
“X Oznacava Mesto”, I pymHa nznoxoa Beorpan
3. “Old Cameras” camocTagHa U3JI0X0a Benuxka [Manepuja xyntypHOT 18.04 — 30.04.2016.
BUIIEMEANjCKUX HHCTAJANM]a U CKYINTypa nentpa I'pax, beorpan
4. “ToBeContinued..toend TBI” Stacione di Torino 24.03.2016.
24h Live Concert, cayHaapT/My3u4Ky HACTYII Topuno, Urtammja
5. “Dada Sounds — 100 years of DADA” online project | Meljynapoasu oHnajH mpojexar 5.02.2016.
“Banmep TpamBaja” — e1eKTpOaKyCTHIKO JEII0 npoaykiumja - Cities and Memory,

OxcBopn, Benmnka bpurtanuja
Produkcija/kompozicija
1.”Becru [IpBe Tenerusuje” Hopyunnan: [Ipea Tenepusuja, HOBeMOap 2019.
ayTOp M My3HYKH ITPOYLIEHT KOMIUICTHE My3HKe 3a Beorpan
BecTH (IIMHUIE, TUHITIOBH, TIpatehie My3HKe) U3zBohau-cumponmjcKkH opKecTap:

Beorpancka @unxapmMoHyja,

Bbeorpan
2. ”’KoMa ’16” Konueptu minaaux ayropa - caumaresb 1 | [lopyunnan: @MY neriem6ap 2019.
MY3UUYK{ TPOIYIEHT Cana BI'®, beorpag

N3Bohay-pa3nuuntu cacTaBu
3.”St. Regis” launch event Iopyuwnnair: ”St. Regis” HoemOap 2017.
ayTop My3HKE M IIPOYLEHT MY3HKe 3a LIEPEMOHH]Y I'eo3aBopn,
OTBapama Beorpan
4.”"Bectu O2.TV” aytop My3HuKe, CHUIMATEJb, [Mopyunnar;: O2 Teneusuja, cenremOap 2017.
MPOIYLIEHT MYy3HKe 3a IIIHIIE, TUHIVIOBE U npatehe beorpan
MY3HKE 33 BECTH
5.”Hemoj na 3Bonam!” urpana cepuja, ayTop My3uke, IMopyuunar: Imotion mpoxykuuja i asryct 2017.
CHHMMarTeJb, IIPOAYLEHT KOMIUIETHE MY3HKE 32 CEPH]Y [IpBa TeneBusuja, beorpan

Ykynan Opoj nurara, 6e3 ayTorurara

Ykynan 6poj pagosa ca SCI (i SSCI) nmcre

TperyTHO yuemhe Ha npojeKTHMa

Jomahu I MehyHnaponau

YcappiaBama

Jpyru mojmamm Koje cMaTpare pejieBaHTHIM




IIpe3ume, cpeame cJI0OBO, HME Mujak, M, UBan

3Bame Baupeauu mpodecop

Yika Hay4Ha o0sact Kunematorpagcka cnuka, @otorpadceka civka, AHuManuja, JAururanta

cnuka, Buneo apr, Jurntanau komno3utudr, CrelyjaiHu BU3YCITHA
edextn 3a @M u Buneo.

AKajeMCKa Kapujepa TomnHa HHCcTHTYIHja Ob6unact

U360p y 3Bambe 2015 dakynTeT IpaMcKuX yMeTHoCTH, beorpan Kunemarorpadcka cnuka,

Annmanyja u Crienujamrau
Busyennu edexru.

JUTIOMA 2000 ®dakyJITeT IPaMCKUX YMETHOCTH, beorpan duiIMcKa 1 TB KaMepa

Crircak npeMera Koje HaCTaBHHK JIP)KH Ha CTYIHjCKAM IPOrpaMruMa JOKTOPCKHX CTYIHja

P.b. Ha3us npeamera BY Hpyra BY

1. Hururanna cnvka 1-4 nac vy

2. Kunemarorpadcka cnuka (0JINY

HajzHadajauju pamoBu y cKJaay ca 3aXTeBHMa JOIMYHCKHX CTAaHAAPAa 3a 1aTo nojbe (MuHUMAaJIHO 10 He BHIIE 0]

20)

1. Buneo omepa, HoBek koju je 3aMeHHO XeHy 3a memup. [Ipoxynentr New Moment, borpan. UzBoheme, buted
2001.

2. N3nox0a nururannux portorpaduja, 'Metropolis revisited 1995', New Moment 1995. (Mznoxene nonoso 2001,
ranepuja 'Sohobarsoho').

3. Myntumenunjanau aurutaniy suseo pan " FWDEver — tpehin Basunon, bened 2005.

4. Jlurutanau Busennu edektr 3a ¢umM, "[lnasu nuranun", pexuja Emup Kyctypuna, 2006.

5. Jururainu BusenHu eektu 3a ¢, "3aset”, pexxuja Emup Kycrypuna, 2007.

6. Jururtannu BuzenHu edektu 3a ¢puim, "12", pexxuja Hukura Muxainkos, 2008.

7. Jurutannu Busennu eektu 3a dhuimM, "Yapicton 3a Ormenky', pexuja Yporr Crojanosuh, 2008.

8. JlururanHu Bu3esnHu eekTy 3a anumupanu ¢uimM, "Apobduja", pexuja Musnera [Toutuh u Man [lujak, 2008.

9. Jururanau Busennu edektu 3a ¢puiam, "Bapspuo cyHie 2 u3", pexuja Hukura Muxankos. 2010

10 | 2013. I'pax [pu Ha Oujenany Hanexna I[lerpoBuh u Harpana nyonuke, The Big Sleep.

11. | 2015. Gray Matter, camocTanna u3naox0a y Mysejy rpaga beorpana.

12. | 2019. Boogie and Demons, AyroMeTpaskHu JOKYMEHTapHH, pexxnja u kamepa Man [ujak (work in progress)

36“[)1—[[1[ nmoganM HAy4YHe aKTUBHOCT HACTABHUKA

Ykynau 0poj rurata, 63 ayToirara

Yxynau 6poj pagosa ca SCI (uau SSCI) mucre

TpenytHo yuenthe Ha rpojekTuma Homahwu: 2019. Boogie and | MehyHapoanu:

Demons

VYcappiuiaBawa

Jlpyru nojiaiy Koje cMaTpare peJieBaHTHUM

MaxkcuManHa qyxuHe He cMe Outn Beha on 1 crpanune A4




Hwme, cpenme c10BO, pe3nMe WBana A. Byjuh

3Bame PenoBau npodecop
Yika HAy4YHA 0JJHOCHO YMETHHYKA o0s1acT [TO30PUIITHA PEXHJA
AxkajeMcka Kapujepa
lomguna | UHcTuTynumja Obnact
U360p y 3Bame 2005. dakynTeT IpaMCKuX [Mo3opuiHa pexuja

yMmeTHocTH, beorpan

Jumnnoma 1981. daxynTeT IpaMCKuX [o3opuiHa U pagyo pexuja

yMmeTHocTH, beorpan

Chmcak npeamera Koje HACTaBHUK JIPJKH Ha CTYAM]CKUM NPOrpaMuMa JOKTOPCKHX CTyja

Ha3zus npeamera UcC vy

Apyra

BY

1.

Teopuja u Moneny BUIIEME/IN]CKE YMETHOCTH 4

JIOKTOPCKE
cTyamje

2.

YMeTHUUKA IpakKca Kao HAy4YHO UCTPaKHUBAKHLC

JIOKTOPCKE
cTynuje

Haj3HadajHuju pamoBu y cKJaay ca 3aXTeBHMa JOMYHCKHX CTAHIAapaa 32 1aTO noJbe (MIHHMAJIHO
10 ne Bume ox 20)

1.

MHTUMHHU AYTOIIOPTPET, CJIOBEHCKO HAPOJHO TJIEJAJIMIITRE, MAPUBOP
CJIOBEHMJA, KOAVTOP TEKCTA 1 PEAUTEJD.

2.

B. IEKCITHUP- POMEO U JYJIMJA, HAPOJHO ITIO30PUILTE, GEOI'PA,
PEAUTEJD

JLKEPOIJI- AJIMCA Y 3EMJbU UV A, MAJIO ITO30PULITE JYIIKO PAIOBUR,
PEAUTEJD

C. JOMA3ET- ®PUIOA KAJIO, MAJUUIEHUJAHVYM, BEOI'PAJl, PEIUTEJb

b. BPEXT- AHTUT'OHA, GETOH XAJIA TEATAP, BEJIE®, BEOT'PAJ], PEAUTEJD

B. BEJIMAP JAHKOBUh- I[IOTI'JIEA CA KAJIEMETJAHA, BETOH XAJIA TEATAP,
BEJIE®, BEOI'PALl, PEIUTEJb

b. BPEXT- IOBPA NIYIIA N3 CEYYAHA, CJIOBEHCKO HAPOJJHO
JIEJAJIMIITYE, MAPUBOP, PEJJUTEJb

©. [NNJIEP- CIUIETKA U JbYBAB, BETOH XAJIA TETAP, BEJIE®, BEOI'PA/L,
PEJJUTEJb

P. HIMMEJI®OEHUT - ITYCX VII, BETOH XAJIA TEATAP, CLIEHA MATA
MWJIOIIEBUR, @Y , BEOI'PAJL, PEJJVUTEJb

10.

..JLIIMPAHAEJIO- TAKO JE KAKO BAM CE UMHU, MAJIO IIO30PUILTE JIYIIKO
PAJJOBIUR, BETOH XAJIA TEATAP, BEOT'PAJI, PEANTEJb

11.

C. IOMA3ET — ®PUJIA KAJIO, MAJUIEHNAHYM, 3EMVH, PEAUTEJb

12.

T. BUIIMJAMC — MAYKA HA YCUJAHOM JIMMEHOM KPOBY, MAJIJIEHUAHVYM,
3EMVYH, PEAMUTEJb, 2009

13.

TPU CECTPE, AHTOH ITABJIOBUY YEXOB — BUTE® TEATAP, BEOI'PA/, 2010

14.

IJIEJ IOTTIOBU'h, AJIEKCAHIAP ITOIIOBUHh- ATEJBE 212, BEOT'PAJ, 2012

15.

MHWJIOOI HPEHbAHCKU, AYTOPA: C. MMJIOBAHOBUR, M. IATUHOBUR, U.
BYJUR, OITIEPA-TEATAP MAJUJIEHUJAHVYM, 2015

16.

CEHKA, EYPUJIUKA T'OBOPU, EJIOPUJIE JEJIMHEK, OIIEPA-TEATAP
MAJUIEHUJAHVYM, 2017

36HPHH moaan HAy4YHe, OTHOCHO YMETHHUYKE U CTPYYHEC AKTHUBHOCTH HACTABHHUKA

VYxynas 6poj uuTara

VYkynau 6poj pagosa ca SCI (SSCI)

JINCTEC

TpenytHo yuenthe Ha ITpojekTUMa Jomahu 1 | Mehynaponnn 1

VYcappiiaBama IMAPHU3, COPBOHA 1983-4 MTHCTUTVYT 3A ITIO30PUIIIHA

NCTPAXXMNBABA

NEW YORK, TISH SCHOOL OF ARTS, NEW YORK, USA-
MOCTAUITIJIIOMCKE CTYIUJE JJETTAPTMAH 3A IIEPOOPMATHUBHE
CTYJUIJE 1989-902018.

MPEACEAHUIIA OPTAHU3AIITMOHOI' KOMUTETA CBETCKOI
KOHI'PECA MEBYHAPOJHOE KOH®EPEHIIUJE ®EJEPAIINUIE 3A
[MO30PHNIITHA NCTPAXXKVBABA Y BEOT'PAZTY




IIpe3nme, cpeame cI10BO, HME bepbeposuh J. Munanka

3Bame Ipodecop emeputyc

¥Y:ika obJact ClLeHCKH KOCTUM

AxkajeMcKka Kapujepa l'oguna Wucruryuuja Ob6nact

W360p y 3Bame 1982. DaxyATeT NPUMEHEHNX YMETHOCTH CLIeHCKH KOCTHM

Junnoma 1966. AxkajieMyja IPUMEHEHUX YMETHOCTH CLIeHCKH KOCTHM

Chmcak npeaMera Koje HACTaBHUK JIPJKH Ha CTYAM]CKUM NPOrpaMuMa JOKTOPCKHX CTyHja

P.b. Hasus nmpegmera BY Hpyra BY

1. MeToau yMETHIHYKO HCTPaXHBAYKOT pafa 2 vy

Haj3nauajHuju pamoBu y cKJaay ca 3aXTeBHMa JONMYHCKHMX CTaHAapAa 3a 1aTo nosbe (MuHUMAaJIHO 10 He BUIIE 0]

20)

1. Koctumorpaduje:"Becena ynosuna", BAI1,1979.;"TIpocjauka onepa"HIT Cy6otuma, 1983.;" Atrmna" HIT
Beorpan,1997.;"Tpybanyp",Onepa y Hetpouty,CA1,2002; "Manam barepdmnaj, Onepa Mamnennanym, 2007. u
"Tanentu u oboxasaoru", HIT Beorpan 2008. /ykymHo 155 peann3oBaHux KocTuMorpadmuja/.

2. 6 peann3oBaHUX crieHorpaduja, 3aama "Kamom Marenonosoh", ITo3zopumre Tusat,2006.

3. 15 camocTaHUX U3110K0U CIIEHCKOT KOCTHMA, o1 Tora: 1985. 3arped, 1991. beorpax, [Ilabdam, Hosu Can;
1992,1996.1 2002. baymunrron CAJl; 2000. Bamunrton,CAl.

4. Yuenihe na 145 KoJleKTHBHUX M3J105K0M-Majcku canon,0krtobdapcku cason, [Ipaiiku KBajpujeHae.

5. 20 TexcToBa 3a Karanore u kiure (ynoenuk "Hcropuja koctuma'"za banercky mkoiny Jlyjo laBudo 1979.; kwura
cuerorpaduju B.Mapenuha 2004.).

6. 100 mnyctpuuja 3a 15 kmura (5 kwura noesuje C.Jecemuna, 3anma 2000.).

7. 7 peanuzoBanux nozopuinHux miakata ("Kamem Manenonosuh" 2006. u "Yapyra").

8. 30 narpana u npu3Hama (Harpana 3a koctumorpadujy Joakum Byjuh 1983. u 1995;Benuka Majcka Hadana
1989;Benuka narpana Cpouje 3a npuM.ymet. u au3. 1992;0xrobapcku canon 1993;Harpana 3a :)HUBOTHO 11€J10
2004; Benuka niakeTa ca MoBeJbOM Y HUBEP3UTET yMeTHOCTH Y beorpany 1995.).

9. Toctyjyhu npodecop:birymunrron,CAJL 1988,1992,1996,2000,2001,2002 n 2004.; Yukaro,CAJ] 1992. n
Cesepna Kaponnna,CAJ] 1992.

10. | Ynau mHorux xupuja (Majcku canon, Ceknuja cueHorpada u koctumorpada YIIVIIY]IC-a u ap.)u kKoMUcHja Ha

u BaH OIIY.

30upHM oAaIM HAYYHE/YMETHHYKE AKTUBHOCTH HACTABHUKA

TpenytHO yuemhie Ha MPOjeKTUMA Jowmahu: 0 | Mehynapomau:0

YcappuiaBama

Jpyru nojamny Koje cMaTpare peJieBaHTHIM




Hme u nmpe3ume Bpanumup b. Kapanosuh
3Bame IIpodecop emeputyc
Yxa HayyHa 00JacT dororpaduja

. . Vika Hay4yHa OJHOCHO
AkaJneMcKa Kapujepa Tomuna Wucturynuja Ob6nact JMETHIKA 06TACT
N360p v 3Bame 2016 YV Beorpaxg dororpaduja ®dortorpaduja
Marwuctparypa 1976 @DJIY Beorpag I'paduxa
Jumioma 1974 ®OITY Beorpan I'paduxa
Crnncak mpeaMeTa Koje HACTABHUK Koje HACTABHMK JIP’KH HA TOKTOPCKHMM CTyAHjamMa
P.b. O3Haka Ha3uB npeagmera
1. ob0aBe3aH Texuuke u Texaonornje 1, MJIC YV
2 ob0aBe3aH Jemnomenmjcka ymerHoct 1, MJIC VY
3. ob0aBe3aH MeToau YMETHHYKO HCTpakuBadkor paga 1, MJIC VY

Haj3HauajHuju pagoBy y cKJIagy ca 3aXTeBHMa JONMYHCKHUX YCJI0BAa CTaHAApAAa 3a AaTo nosbe (MUuHUMAaaHO 10 He
Buie ox 20)

1. Tanepuja ,,One “, dpororpaduje Camocranna u3nox0a, Coduja, 2019.

2. lanepuja kynrypHOT neHTpa ,,Jlaza Koctuh®, rpaduxe | Camoctamna m3noxba, Combop, 2018.

3. CaBpeMeHa rajepuja, rpapuke Camocraiana n3nox6a, Cybormma, 2018.
4. Tanepuja , [Ipunnunuj “, pororpaduje Camocranna n3inox0a, Pujexa, 2017.

5. CaBpeMeHa rajepuja, rpapuke Camocraiana m3noxko6a, Cmenepeso, 2017.
6. PerpocniekTrBHA H3JI0K0a Tanepwuja 30upke Pajka Mamysuha, HoBu Can, 2016.
7. YMernuuka ranepuja Hearmonun, dpotorpaduje Conyn, 2016.

8. Tanepuja “ I'paduuku KonekTHe “ Camocransa m3nox0a, beorpan, 2014.

9. lanepuja KylITypHOT LIeHTpa, rpaduKe Camocranna u3nox6a, Mocrap, 2013.
10. | Haponuu mysej, hotorpaduje Camocranna m3nox0a, Yauak, 2012.

11. | l'ayepuja KyNTYpHOT LIEHTpa Camocranna m3nox0a, Bpruarn, 2012.

12. | TI'anepuja boruh Pucumosuh Pucum, rpaduke Camocranna m3nox0a, Yauak 2012.

13. | TI'anepuja 73, dpotorpaduje Camocranna m3nox0a, beorpan, 2011.

361/Ipl-ll/l nmogan HAy4YHe aKTUBHOCT HACTABHHUKA

Ykynau 0poj 1urara, 6e3 ayroiurara

Ykynau 6poj pagosa ca SCI (umu SSCI) aucre

TpenyTHo yueurhe Ha pojeKTHMa

Jomahu | MehyHaponHu

YcaBpinaBamwa

Jpyru nojiany Koje cMarpare peJeBaHTHUM

IIpencennnx Ymerauukor caBeta YJIYC-a ox 1996. no 2000.
[pencennuk MelynaponHor 6ujenana rpaduke beorpaa, 2996. n 1998.
IIpopexrop YHuBepsurera ymetHoctu y beorpany ox 2000. 1o 2006.




Hme, cpenme cJI0BO, Mpe3uMe Hparan C. Ilumauh

3Bame Banpeaau mpodecop

Ha3uB MHCTUTYlMje Y KOjOoj HACTABHHUK pajay ca dakynTer ApaMCKUX YMETHOCTH
NMYHUM PaJIHUM BPeMEHOM H 0]1 Kaaa 08.06.2010.

Y:ika HAy4YHa OJJHOCHO YMETHHYKA 00JacT DuIIMCKa B eIEKTPOHCKA MOHTaXa

AKajeMCKa Kapujepa

IomunHa HHCcTHTYIH]ja Ob6uact

U360p y 3BambE 2018. DakynTeT IpaMCKAX YMETHOCTH OuIMCcKa B eNeKTPOHCKa
MOHTaXKa

Marwuctparypa 20009. YHUBEP3UTET YMETHOCTH Bumemenujcka yMETHOCT

Hurnoma 2001. DakynTeT IpaMCKUX YMETHOCTH OuIMCcKa B TeIIeBU3HjCKa
MOHTa)XKa

Cnucak mpeiMeTa Koje HACTABHMK KOje HACTABHHUK JAPKH HA IOKTOPCKHM CTyaHjamMa

Ha3UB IIpeIMeTa Hasug crynumjckor mporpamMa, BpcTa CTyAHja

1. Jurutanau Buzaeo 1,2,3,4 Hurutanna ymeroct JYC

2. JlururanHa TeXHOJIOTHja Hurutanna ymeroct JYC

3. TexHHUKe U TEXHOJIOTH]E 3 Bumemenujcka ymersoct 3 IVC

Penpe3enTaTuBHe pedepenne (MuHnMAaIHOo 10 He Bume oa 20)

1. 2002. 3a mynrtumenujainu npojekat “JIA, BOIA” y okBupy dectuBaia bapcku sberomuc
2002. roauee, U3J105KHO BUICO pan “‘Boma ce Hukana He Bpaha HCTHM IYyTEM KOJUM je foruia’

2. 2003. 3a uHTepHAI[MOHAIHHU TeaTapCKU npojekat “On the way seeking...” HalpaBUO BUICO
paji o1 ICTUM HacIOBOM. [IpesicTaBa ca BHICO pajoM Kao €IeMEHTOM MM03aJnHE UrpaHa y
bepramy — Utanuja u MucOpyKky-Ayctpuja

3. 2006. Buaeo paj 3a motpede MyaTHMeIujanHor Teatapckor npojekta CAT'A u3BoljeHor y
LleHTpY 32 KYJITYpHY JeKOHTaMHHaIHMjy-beorpan

4. 2007-2010. acucTeHT MOHTaXXe Ha TyTOMETPAKHOM HrpaHoM (unmy ,,3ajeqHo y pexuju
Munanena MaTtuyeBuha

5. 2008. Bumemeujcka nHcTananyja ,,Mopdejes 6uockomn 3a camia“ — Mararux, Kpasesuha
Mapka 4

6. 2014. I'pynHa m3moxk6a ,,BumeMennjcka yMeTHOCT™ - YMETHHIKH MTaBUJBOH ,,[[BHjera
3y3opuh

30upHM noJanu Hay4YHe, OAHOCHO YMETHHYKeE H CTPYYHe AKTHBHOCTH HACTABHHKA

Yxyman Opoj ruraTta

Ykynan 6poj pagosa ca SCI (SSCI) nucre

TpenytHO yuemhie Ha MPOjeKTUMA Howmahn | Mehynapomau

YcappiiaBama

Jlpyru nojamny Koje cMaTpare pesieBaHTHHM

1. 1992- 1996. na punmckum Kononujama y opranusaiuju @oH/a 32 OTBOPEHO JPYIITBO, KA0 CapaJHUK
panuo ca rojla3HHIMa Ha CHUMamy JIOKyMEHTapHHUX (GriMoBa

2. 1993. Kao canmaress Ha Apt kaHarry, cHEMHO mipeko 200 pemopTaxa

3. 1996-2002 panuo y TexHuuKoj noapuiiu cBux puimckux gectuBana y beorpany (Pect, @ectusan
ayTopckor (unma, decTrBan KpaTkor U JOKYMEHTapHOT (uiMa), pemoBHOT mporpama Kunoteke u
bureda

4.2001. Pagno xao mouTaxkep y cryaujy 3D Video Systems ua 6pojuum TB mpojextuma

5.2002. KoopauHatop Henesbe Xxoianackor ¢uima y beorpany, Humy, HoBom Cany, 3pemanuny u
Cy6oTtunu

6. On2003. y crarycy mpenaBada Ha Brcokoj eektporexHudkoj mkoym y beorpany (nmpeamer Buneo
npoxykuuja). Ko-aytop je mpaktukyma 3a nabopaTopHjcke BexxOe U3 IIpeAMeTa BHIEO MPOIYKIN]ja;
A.Aumunh, B.Lepuh: Budeo npodykyuja - npaxmuxym 3a rabopamopujcke edcoe, THTEPHO U3/1AkHE
Bucoke nikone enekTpoTeXHUKE U pauyHapcTBa, beorpax, 2008.

7. 2005 —2008. AHra>xoBaH y CTaTyCy acHCTEHTa-capaJHHKa Ha IIOCTANIUIOMCKUM CTyaujama Pekropara
YHuBep3uTeTa yMeTHOCTH (0/ceK JlurnTanHa yMeTHOCT, IpeIMeT JJuruTainHu BUaeo)

8. 2010. O6jaBuo TekcT ,,YBoa y Found Footage film*“ u zborniku Found Footage, Akanemcku punmcku
uenrap, Iom kyarype Ctynenrcku rpan, beorpax 2010. u 6no MomepaTop OKpyIJIOT CTOJIa HA TY TEMY.
9. 2010. ymucao [Joxtopcke ymernuuke cryauje na @Y beorpaz.

10. 2014. ca pexn. mpod. Muoaparom Meaurouhem npeseo KBuUry ,,/3abpanu 1y06moBu - @UIMCKH
MOHTakepH 0 puimckoj moHTaxn , /1Y, beorpan 2014.




IIpe3nme, cpeame c10B0, HMe Thupuh, M. Pactko

3Bame penoBHH mpodecop

Y:ka yMeTHHUKA 00J1acT Wnycrpaumja u AHumanuja

AkajeMcKa Kapujepa l'oguna Wucturynuja Obnact

PenoBHu npodecop 2006. DITY Anumanyja

Banpeanu npodecop 1994. OITY I'paduka kmwure
Maructparypa 1982. DITY WIyCTpalMja U aHUMaIHja
Hunioma 1979. DITY rpaduKa KmbHUre

Chucak mpeIMeTa Koje HACTABHHK JIP/KU HA CTYAMjCKHUM MPOrpaMuMa JOKTOPCKHX CTyArja

P.b. | Ha3us npeamera BY Jpyra BY
1. Wnyctpanmja OITY

2. Annmanyja OITY

3. JlurutanHa aHuManuja YYUvyC

4, Teopwuja 1 MoIeNN BUIIEMEINjCKE YMETHOCTH YYycC
Haj3nauajHuju pagoBu y cKJIaay ca 3aXxTeBHMa JOMYHCKHX CTaHIapaa 3a 1aTo nosbe (MuHuMaaHo 10 He BuIIe
ox 20)

1. CPIICK AHUMHWPAHUM ®UNJIM 2, peTpOCIEKTHBA, celieKinja U au3aj, 2019.

2. JHEBHUNIIN CA AHUMATEKE, camocTanna n3nox0a, Jbyospana, 2018.

3. CPIICKM AHUMHWPAHUM ®UNJIM 1, peTpoCneKTHBA, celieKinja U au3aji, 2016.

4, MOHCTPA, miakat 3a ¢pectrBasl aHuMupaHor ¢hunma, Jlucadon, [Topryranuja, 2016.

5. BAJIKAHMMA, 15 miakaTa 3a eBponcku dectuBas aHuM. prma, beorpan, 2004-2018.

6. ®ECA 1-6, opranmzanyija u 1u3ajH 6 eBpornckux dhectuBaia anuM. puima, beorpan, 2012-2017.

7. 14th INTERNATIONAL ANIMATION DAY, miakar, 2015.

8. NCTOPUJA CBETJIOCTH, xanennap dupme BUCK, koHIenT, TeKCT 1 miryctpanmje, 2015.

9. THE RUBBER SOUL PROJECT 2, my3uuku anoym, 2015.

THE RUBBER SOUL PROJECT KOJIEKIIMJA, myaTumenujaiaau mpojekt, 2015.

=
=IO

SCIZZORS, annmupanu Guiam, aeo eBporckor npojekra The Recycle Project, Uranuja, 2014.

12. | HUKOJIA MAJJIAK, nBa anuMmupana guaria, Gectusan bankanmma 2013.

13. | THE BUCK BOOKS Library, konnenr u qusaju 12 xwura, BUCK, 2012.

14 TROPICAL BREAKFAST, 12 xomno3unuja 3a My3udku anoym, 2011. peammzosano 2019.

15. | BASH TCHELIK, kmura, qu3aju u miycrpanuje, The English Book, 2010.

30MpHM MoJALM HAYYHEe AKTHBHOCT HACTABHUKA

Ykynas O0poj murara, 6e3
ayToLHUTAaTa

VYkynaHn 6poj pamgoa ca SCI (wu
SSCI) mmcre

TpenyTHO yuemnhe Ha MPOjeKTUMA

ﬂOMahI/IZ CBeTIIOCTH U CCHKE,

MGhVHaDOI[HI/IZ AHyMupaHa KEBIDKHIIA 32

aHUMHUpaHd GHUIM

®DecruBai Monstra, JIncabon

VYcappiiaBama

Jpyru nogpanm Koje cMaTparte pejieBAHTHUM
Aytop 16 aytopckux anumupanux dunmosa. [Tpupeano 46 caMocTanHuX HSIO0KOHU.

JoOutHuk oko 70 Harpaja v Mpu3Hamba 3a aHUMALHjy, IPUMEEeHY TpaduKy U IPYIITBEHH paj

CeneKkTop peTpoceKTHBa aHuMupaHor ¢puimMa. Ysnan MHOrMX Mel)yHapoJHUX JKHupHja y 00JIacTy aHUMalHje.




Hme n npe3ume Cphan Xodman

3Bame npodecop emepuryc

Yika Hay4Ha o0j1acT Kommo3umuja

AxkajneMmcka kapujepa | I'onuna Wucruryuuja Ob6nact

U360p y 3Bame 2016. YHUBEP3UTET YMETHOCTH y KOMITO3HIIH]ja
beorpany

Junnoma 1972. DaxynTeT My3U4Ke YMETHOCTU KOMITO3HMIIH]ja

Chnucak npeaMera Koje HACTABHUK AP:KH Yy Tekyhoj mikoJickoj roiunn

P.b. Hasus nmpenmera | Bpcra cTyauja

1 CrBapame BHUIIeMeujckor nena 1, 2 nmokropcke cryauje UJIC VY

2. MeToau yMETHIHYKO HCTPaXUBAYKOT paja | nmokropceke cryauje UJIC VY

2 Komnozumuja JIOKTOpPCKE CTyAHje

3 EnextpoHcka My3uka JIOKTOPCKE CTy/Hje

Haj3HauajHuju pamoBu y CKJIAAy ca 3aXTeBUMA JOMYHCKHX CTAHIApPA 3a 1aTO MoJbe (MAHHMAJIHO
10 ne Bume ox 20)

1. | UntepHanuonannu dhectuBan “Mysuuku OueHane” 3arped: neno Pumyarn

2. | NnrepHanmonanuu ¢ecrusai “Cercku nanu Mmysuke” Hemauka: neno Pebycu

3. | NnrepHanmonanuu gecrusai “Ceercku nanu mysuke” HIBencka: geno Yzopyu

4. | NnrepHanumonanuu dectusan "CreTcku ganu Mmy3uke” Pymynuja: neno Jyen

5. | MuTepHanmonantu GecTHBAI SICKTPOAKYCTHYKE My3uke Y bypxy, ®pannycka: aeno Déja vii

6. | Mutepuarnmonanuu hectusan “bemyc”: nena Ilokpemna oenedana, Konyepmanmna mysuxa,
Maxamba, 3naxoeu, UTa.

7. | Komnosunuje Monoopama u @apca u3BoleHe cy kao obaBe3Ha fena Ha Mel)yHapoaHuM
TakMuuekuMa Mysuuke omnaauae Cpouje

8. | JobutHuk Buie Harpaga Y apyxkema kommnozutopa Cpouje

9. | O6jaBuo kmury Ocobenocmu erexkmponcke myzure, Kiaxesai, Hora, 1995.

36“[)1—[[1[ mogan HAy4YHe aKTUBHOCT HACTABHUKA

Ykynau 0poj rurata, 63 ayToirara

Yxynau 6poj pagosa ca SCI (uau SSCI) mucre

TpenytHo yyenihe Ha IpojekTUMa Jomahu | Mehynapoaau
VYcaspiasama Hapmmrat 1974, ltytrapt u Kenn 1975.
(crunennuja DAAD)

Jlpyru nojiaiy Koje cMaTpare peJieBaHTHUM




IIpe3ume, cpenme €J10BO, UMe Bacuh, I1. Yegomup

3Bame IIpodecop emeputyc

Yaka obJact CaukapcTBO U LPTEXK

AxkajeMcKka Kapujepa l'oguna WHcrurynuja Ob6nact

W360p y 3Bame 2017. YHuBep3uTeT yMeTHocTH y beorpany Crnukame U IpTame

MarucTparypa 1973. DaxynTeT JUKOBHUX YMETHOCTU CrnukapcTBo

JuniaoMa 1971. DaxynTeT JUKOBHUX YMETHOCTU CrnukapcTBo

Chmcak npeaMera Koje HACTaBHUK JIPJKH Ha CTYAM]CKUM NPOrpaMuMa JOKTOPCKHX CTyHja

P.b. | Hasus npeamera BY Hpyra
BY

1. CImKapcTBO HUAC VY

2. CrBapame BHIIeMeujcKor nena 1, 2 NaCcvy

3. MeToau yMETHUYKO UCTpakUBayKor pazaa 1, 2 nacvy

Haj3nadajHuju pamoBu y cKJaay ca 3aXTeBHMa JONMYHCKHMX CTaHAapAa 3a 1aTo nojbe (MuHUMAaJIHO 10 He BUIIE 0]
20)

1. Crame y30yHe, YMeTHHYKA Taniepuja ,,Hagexna [erposuh®, Yagak, 2004. (camocT. n310x0a)

2. PackyhuBame, YMmeTHnuka ramepuja, Kpymesar, 2004. (camocTaiHa u310x0a)

3. Post scriptum, I"anepuja Kyarypror uentpa beorpana, beorpax 2007. (camocT. u3nox6a)

4, IIpuBuan, caBpeMeHa rajepuja , 3pemannd 2008. (camocTaiiHa U310%K0a)

5. Iej3axxm cjehama, CaBpemena ranepuja bynsa 2009. (camocTaiiHa n3a0xk0a)

6. IIpeBohema, biok ranepuja, beorpan 2010. (camocranHa n3noxoba)

7. 10. oujenase Busyeanux ymernoctu, Cappemena ranepuja, [TanaeBo 2002. (rpyrHa u310%xk0a)

8. Jenan Bek rpaduke, [Nanepuja Cpricke akajeMuje Hayka H yMeTHOCTH, beorpan 2003. (rpymHa)

9. Rediscover - International Kinstler Gremium, My3ej Ucropuje Jyrocnasuje, beorpan 2003.

10. | Balkanart 07, 'anepuja BojBohancke 6anke, Hou Can 2007. (rpynHa uznox6a)

11. | Art&sounds, Mehynapoauu gecTuBas eleKTpOHCKe U BHIleMeanjcke ymeTHOCTH, Gvarnerius, beorpan
2008 (rpymHa usnoxoba)

12. | 11l Tpujenase npomIMpeHNX yMETHUYKUX MeIHja, Y METHUUKHU NaBUIBbOH ,,[[Bujera 3y3opuh®, Beorpax 2010
(rpynHa uznoxba)

13. | OoHoBa ¢acaxe JyrocaoBeHCKOT IpamMcKor mozopuimra (ca apx. hophem bobuhem), JIAII, Kpasa Munana
(Mapmana Tura) 50, beorpan 1986. (mypai)

14. | ”Beorpahanka”, Tepasuje 42, Beorpaa 1996. (mypain)

15. | ”IIponajua raaepuja”,(ca Bpajanom Baculiem), Kocanunhes Benan 21, beorpan 1997. (mypan)

36“[)1—[[1[ noganu Hayqﬂe/yMeT}que AKTHUBHOCTH HACTABHUKA

TpenytHo yuenihe Ha pojekTUMa Jomahu: 0 | Meljynapouu:0

VYcappiaBama Kanudopuujcku ynusepsuret y Canra bapoapu u Jloc
Amnhenecy, 1975-1976.

Jpyru nojauy Koje cMaTpaTe pelieBaHTHUM
O0jaBibyje CTpydYHE U TEOPHjCKE paJoBe U3 00JacTH JIMKOBHUX YMEeTHOCTH ox 1973.




Hme u nmpe3ume Caeto3ap Pamajuh
3Bame [Ipodecop emeputyc
Yxa HayyHa 00JacT [To3opuniHa pexuja
. Vika Hay4yHa OJHOCHO
AkaJneMcKa Kapujepa loguna Wnucturynmja Ob6mnact
! pujep A Y] YMETHHYKA 001acT
YHuBep3uTeT aMCKe U ayAHo- .
W360p y 3Bame 2009. p Ap Y [To3opumHa pexuja
YMETHOCTH BH3YETHE YMETHOCTH
Paxyxrrer [lozopuiHa u paauo
Jurmmoma 1969. JIPaMCKUX emnpa pan [To3opumHa pexuja
YMETHOCTH pexH
Crnncak mpeaMeTa Koje HACTABHUK Koje HACTABHMK JIP’KH HA TOKTOPCKHMM CTyAHjamMa
P.b. O3Haka Ha3uB npeagmera
1. obaBe3aH MeToau YMETHHYKO-UCTPKUBAYKOT paaa 1, 2
Haj3HauajHuju pagoBy y CKJIady ca 3aXTeBHMa JOMYHCKHUX YCJIOBa CTaHAapAAa 3a AaTo nosbe (MuHUMaaHo 10 He BuIe
ox 20)
1. | ,»,My3U4YKO MO30PHIITE KA0 YMETHHYKA CHHTE3a — MOHOTpaduja‘ DNV, beorpan, 2018
. . DY — I[Mozopumnu mysej, beorpaag/Hosu
2. | ,,JlpaMcku TeKCTOBH M BMXOBE MHCLIEHAIMje — MOHOTpaduja A P 39 paz
Capn, 2013
3. | ,,Prima la musica e poi le parole®, 36opHuk pagosa OIY O]V, beorpan, 2017.
Ilexcnup y My3UdKoM ITO30pHIITY: ciy4aj Pomea u Jymmje™
e py My PHUILTY: CITy4a) yje-, DY, 2017.

Llexcnup u mpancmeoujanrnocm, 300pHUK ca HAYYIHOT CKyIIa

5. | ,.Shakespeare in Music theatre: West Side Story*, BELL Odunonomiku dakyaret, beorpam, 2014,
6. | Oxn G6amax-ormepe 1o MoaepHOT Mjy3ukia, Cyera Hosu Cag, 2013.
,,Orenano xanpa o Bepeurdaruna no ToBctonorosa®, y ¥V
7. DY, 2012
mpazary 3a ymemuuukom popmom, 300pHHUK ca HayqHOT CKyIa
8. ,»LIpBH TIeproa paga HoBocazacke Onepe 1947-1961%, 36opHux Maruua cpricka, Hosn Cag, 2011,
Mamuye cpncke 3a cyencke YMemHOCMU U MY3UKY
»Jlomanosuhesa ,,CTpaauja“ y mo30puIIHOj aganTtaiuju bopuciasa
9. | Muxajnoeuha u pexuju JoBana [lytHuka®, 36opuux ca nayunoe CAHY, beorpaz, 2009

ckyna o [omanosuhy u luwuhy, CAHY

361/Ipl-ll/l nmogan HAy4YHe aKTUBHOCT HACTABHHUKA

Ykynan Opoj 1urara, 6e3 ayroiurara

Ykynau 6poj pagosa ca SCI (umu SSCI) aucre

TpenyTHo yueuhe Ha pojeKTHMa

Jlomahu

WUnenrute u cehame —

TPACKYATYyPaIHU TEKCTOBH
JIPMACKUX YMETHOCTH U eM/IHja: Mehynapomun
Cpobuja 1989-2019, OU 178012

YcappinaBamwa

Jpyru nmomaim xoje cmarpare peaeBaHTHUM — CTepujuHa Harpaja 3a rearpoiorujy 2014






